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EXT. COLD MOUNTAI N TOAN, NORTH CAROLI NA. DAY. 1861
ON A BLACK SCREEN: Credits.

A RAUCOQUS VO CE (SW MVER S) CHANTI NG I N THE CHEROKEE
LANGUACE.

A RANGE OF MOUNTAINS SLOALY EMERGES: shrouded in a bl ue
mst |like a Chinese water color. Below them close to a
smal | town, YOUNG MEN, arnmed with vicious sticks and
stripped to the waist, cone charging in a nuscul ar

st eam ng pack

Their opponents, also sw nging sticks, attach the pack.
A ball, barel round, made of | eather, energes, snacked
forwards by I NVAN, who hurtles after it and collides
wth a stick swng by SWMVER, a young and lithe
Anerican Indian. Inman falls, clutching his nose. The
bal | bobbles on the ground in front of him He grabs it
and gets to his feet, the blood pouring fromhis nose.
HLS team form a phal anx around hi m and he continues to
char ge.

A PRI STI NE CABRI CLET pull ed by an inpressive horse,
comes down towards the town. It has to pass across the
tenporary field of play, parting the teans. Some of the
contestants grab their shirts to restore propriety as
the Cabriolet and its two exotic Passengers passes hy.
The driver is a man in his early fifties, dressed in the
severe garb of a mnister, MONROE. And next to him a
sel f-conscious int the spotless el aborate, architectural
skirts of the period, is his daughter, ADA. |nman,
using his shirt to staunch his battered nose, |ooks at
Ada, astonished by her. An angel in this wild place.
Now Swi nmrer stops chanting and begins, nore hesitantly,
to translate into English:

SWMVER S VO CE ?V.O
You will be lonely. You will ho
l'i ke a dog as you wal k al one. You
w |l carry dog shit cupped in_ your
hands. ou Wil be smeared with

dog shit. Your spirit will wane

and dwi ndle to blue, the col our of

despair. ..
As the Cabriolet passes, SWMVER takes the ball an with
a whoop starts to run towards the opposing goal. The

ganme resunes. Ada | ooks back as the nen swarminto each
ot her, sticks and fists flailing.

EXT. COLD MOUNTAIN TOAN. NI GHT.

A SIDE OF BEEF turns on a huge barbecue. The battered
teans eating, drinking hard [iquor, rehearsing victory
and defeat, illumnated by a roaring bonfire. Sw nmer
is sernng up a gash in Inman’s cheek as he continues to
transl at e:

SW MVER
... This is your path. There is no other.
That’ s a curse you can use on the Yankee
before battle.
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I NVAN
And t hat works?

SW MVER
You have to say it in Cherokee.

I NVAN
You said it to ne i n Cherokee.

During this, Mnroe and Ada have arrived, escorted by SALLY
SWA R, a local worman, m ddl e-aged, kindly, and her husband,
ESCO, a gl orious curnudgeon. The Mnroes are introduced to

various [ocals. Inamm watches them on the other side of the
crowd. The Reverend Mnroe, his daughter Ada. Up from

Charl eston, bringing God’ s word to you heat hens! I's Esco’'s
preferred introduction. Bui | di ng a church. I nman wat ches

Ada, noves his head to keep her in view as Sw mer stitches,
and wi nces with pain.

SW MMER
So keep your head still.

Sall¥ collects plates for the Monroes. Hands themto Ada and
her tather, who wait, patiently, for silverware. Esco takes
a plate, Plcks up a skewer of neat, bites on it. Mbonroe
pluckily tollows suit.

I NVAN
(to Swi mmer) _
Anyway, there won’t be any war. And if
there is, they say it won't |ast a week.

END OF CREDI TS AND FADE TO

EXT. CONFEDERATE LI NES. PREDAWN.

CAPTI O\ PETERSBURG, VIRA NIA.  JULY 30TH, 1864. IN THE
FOURTH YEAR OF THE ClVIL WAR

A STAND OF TREES. The pastoral |ush green Virginia. A
RABBI T surfaces fromits hole. Peace and beauty.

A second RABBIT shakes itself fromthe ground, darts
into open ground to confront the FORBI DDI NG TRENCHES OF
THE CONFEDERATE AND UNI ON ARM ES, RANGED AGAI NST EACH
OTHER ON THE QOUTSKI RTS OF PETERSBURG.  Massive wooden
barricades in the shape of crosses, rows of X's, define
the two lines. The Federals have been |aying siege for
months. So early and it’s already hot. he trees are
an oasis of Preen in a wrld of nud between the two
stark and ugly scars of the trenches.

I N THE CONFEDERATE LINES, the nen are rousing, boiling water
for coffee or to shave, snoking, stiff fromnight. There s a
Iarge gun enpl acement and sone nen still sleep against the
stub-nosed cannon. Another RABBIT is disturbed fromits
hole. Ears pricked up to a distant runbling.
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I NT. TUNNEL. PREDAWN.

A dark hole. Sonme evil place. A scraping sound. Shapes
burrowi ng forwards at a crouch. A silent purpose.

EXT. CONFEDERATE LI NES. PREDAWN.

Young QAKLEY, freshly recruited, apﬁroaches a group of nen, like
hi m Hi ghl anders from Conpany F of the 25th North Carolina

Regi nent. He dol es out breakfast. Innman, |oading his heavy
LeMats pistol, its nine rounds, is not hungry. Qakley serves

anot her, ROURKE, |ast seen in the scrumat Cold Muntain. Qakley
keeps his head | ow as he serves.

ROURKE

Don’t worry, son. Those Yankee boys keep
store hours. They ain’t open yet.

I NT. TUNNEL. PREDAVWN.

Shadows and shapes. A BARREL runbles along the tunnel. It
reaches a kneeling figure, who rolls it forwards. A relay
team At the end of the tunnel, where it wi dens, a man
naked to the wai st, crouches, stacking the barrels.

EXT. CONFEDERATE LI NES. PREDAWN.

A RABBIT, scared up, darts along the trench. Rourke sees it,
beckons to another Cold Muntain boy, Butcher.

BUTCHER
That’s fresh breakfast. Shoot him

- ROURKE
I"mnot firing, start the damm war off.

But cher chases after the rabbit, Rourke in raucous support.

I NT. TUNNEL. PREDAWN.

The crouching man has w apped FUZE WRE around the |ast barrel
and now retreats, paying out the wire as he does so, as each man
in the tunnel crawl s backwards behind him

EXT. CONFEDERATE LI NES. DAWN.

Rour ke weaves through the gun enpl acenents, | aughing.

ROURKE
That’ s ny rabbit!

Great sport. Innman, fifty yards away, |ooks over, anused, goes
back to his gun
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I NT. TUNNEL. DAWN.

The fuze wire is lit. |t fizzes towards the barrels.

EXT. CONFEDERATE LI NES. DAVA.

Rourke is running BUT NOW THE GROUND BUCKLES UNDER HI M AND HE' S
BEI NG LI FTED SLOALY I NTO THE AIR, the earth swelling.

AN APOCALYPTI C EXPLOSI ON. FOUR TONS OF DYNAM TE RI P THE GROUND
OPEN IN A CRATER 135 FEET LONG 90 FEET ACROSS, 30 FEET DEEP.
HORSES, GUNS, MEN ARE BLOM TO PI ECES AND THROWN UP | NTO THE Al R
I NVAN DI SAPPEARS UNDER DI RT AND DEBRI S.

Pandenmoni um The Confederates are in conplete disarray. The.
Federal s pour forwards across NO MANS LAND, through the peaceful
oasis of trees, roaring the roar of attack. They fl ood towards
the crater, hundreds of them charging into a dense and

i npenetrabl e WALL OF SMOKE

THEN THEY' RE | NSI DE THE GREAT GASH OF CRATER AND CAN T GET
QUT AGAIN, arriving at an insurnmountable wall of nud.

The Confederates regroup. Orders are yelled. Chaos devel opi ng
into battle.

The Confederates begin firing into the crater. Guns and
nortar wheel round and enpty into what is becomng a terrible
death trap

Inman gets to his feet. Oakley with him and rushes through the
snoke to the pit, enptying his LeMats into the crater.

LATER: A BLACK REG MENT fromthe Union join the attack. Bodies
falling on bodies as the Federals charge in and pack their

conr ades even tighter. The Confederates make a pincer novenent
outside the Crater, forcing all the Federals in. It's Mdieval.
No escape.

THE CONFEDERATES junp into the pit to engage the Federals. Hand
to hand fighting. Too close for rifles, just bayonets, and guns
swung like clubs and I nman sliding down into that hell, tiring

t he nine rounds, then the shotgun charge, which does a terrible
damage. Primtive. Unutterable carnage. Men killing each other in
enbraces, soldier crushed agai nst soldier, desperate to survive,
to kill, to live. An oozing |ayer cake of bodies, dead and
frantically alive, drowning in slick

YOUNG OAKLEY | oses his rifle and picks up a nmagazi ne case,
cl ubbi ng his opponent, then slips onto himand is stuck with
a bayonet, the pain of which makes hi m squeal .

I NMAN GOES AT IT. He's a warrior, punching and stabbi ng and
firing. Acoldly efficient killer. He's grabbed from behi nd
and crushed, a hand gouging at his face, an al m ghty
struggl e.
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He falls and | ands on top of anIeK and he and his Federa
opponent fight to the death with the wounded boy as their
pi Il ow. The slaughter continues over and around them the
sound, the sound of hell and madness. The boy has his arm
around I nman, |ike |overs.

LATER: The Confederates run after the retreating Union
soldiers, firing, cavalry riding themdown. Inman stands, the
boy's bl ood all over him exhausted and appal |l ed. The crater,
behind him an abattoir of nen. The victors are yelling,
punped mad wi th adrenaline. Butcher cones al ongside | nman.

BUTCHER
That was sonething! That's hell and
we' ve been there! Kicked old N ck's
asshol e.

A WOUNDED BLACK SOLDI ER sits up as Butcher cel ebrates.

But cher runs over, but can't find a charge for his nusket. He
| ooks around in the stack of corpses, pulling out weapons,
tries one: not |oaded, throws it down, tries another: not

| oaded. The wounded man can't get up, tries to drag hinself
like a crab away from Butcher. Inman yells at him appall ed.

BUTCHER ( CONT' D)
You got a charge?

He picks up another nusket. It fires. The wounded Feder al
sl unps back, dead.

EXT. CONFEDERATE LI NES. DUSK

THE AFTERVATH. The dead being piled UF for burial, divided
into all egiance. Wunded prisoners able to walk are | ed away.
A great deal of casual l|ooting. O boots, of equipnent, of
personal itens. Inman sees a soldier in the crater, lining up
wounded Federal s, putting their heads in a row. THE MAN
EXTRACTS A HAMVER FROM H'S BELT AND, SATI SFI ED HE HAS AN
ECONOM C ARRANGEMENT, PROCEEDS DOMN THE LI NE, SMASHI NG EACH
SKULL.

I nman turns away, sees another Rebel, extravagantly costuned,
a strange FIDDLE head protruding fromhis knapsack. This is
STOBROD THEWES. He's bent over a dead Federal, exami ning his
nout h. He reaches behind his back and roots around in the
knapsack, producing A PAIR OF PLI ERS, WHI CH HE | NSERTS | NTO
THE CORPSE' S MOUTH. He's yanki ng away when A SW NG NG BOOT
connects with his head and knocks himto the ground.
Startled, he I ooks up to see Inman hovering over him

STOBRCD
That’s gold in his nmouth he got no
need for.
(shrugs) )
W take hIS boot s.

He exam nes his fiddle for damage. Sone orderlies pass,
lifting OAKLEY away on a gurney.
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CGakl ey's pale as a nmaiden, the life leaking fromhim |nnman
wal ks a way with him Qakley | ooks up, desperate to be brave.

QAKLEY
| got a few. You saw?

| NVAN
| saw.

OQAKLEY _
I know you don’'t recognise ne. |I'm
Mo Cakl ey’ s boy.
(Inman finds this incredible)
It’'s okay. | was thirteen when you
all left. AmIl going to die?

Inman flicks his eyes to the Orderly, whose | ook confirnms the
boy’s wounds are certainly nortal.

I NT. FIELD HOSPI TAL. NI GHT.

nman sits on the ground beside Cakley's cot. Around
hem the wounded are certainly dying, nakeshift care,
i

I
t .
oil lights, groans.

OAKLEY
I"d like to hear sone music while | go.

EXT. CONFEDERATE LI NES. NI GHT.

I nman wal ks around the canpfires. He hears sone fiddle
music. It’s Stobrod.

Stobrod sees Inman. |nman stares, his expression an
instruction, the turns and wal ks away.

I NT. FIELD HCOSPI TAL. NI GHT.
Stobrod stands over Qakley. Consults with |Inman.

STOBROD
What about Bonaparte’'s Retreat ?
That’ s one | pl ay.

QAKLEY
Play ne sonething sweet. Like a
girl's waiting for ne.

St obrod | ooks at | nman, confused.

OAKLEY fCCNF D)
Play nme sonething like there's nothing to
fear froma nmerciful Lord.

I NVAN
(to Stobrod)
You heard him
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STOBROD
(nervous)
I only know a coupl e of tunes.

_ OAKLEY

Li ke when you’'re thirsty up at
Blsrop’s Creek and the water is so
cool .

I nman glares at Stobrod. And Stobrod starts to play.
Hesitant, then with gathering confidence, inprovising,

i ncreasingly expansive, as if he's as surprised as
Fveryone else. Qakley' s lips nove. A whisper. |nman
eans in.

OAKLEY ( CONT' D)
I’ mreaching Cold untai n before you

Stobrod plays. It’'s wenching. Oakley stills. Inman
abruptly puts his hand on the neck of the fiddle,
stopping Stobrod. The boy is dead. |Inman gets to his
feet and wal ks away.

I NT. CONFEDERATE TENT. NI GHT.

A dozen nmen in the tent. I nman has a BOOK, its cover gone,
rolled ug and tied with a | eather strap. His bookmark is
A FADED TI NTYPE PHOTOGRAPH of a sol etm young woman. He
unwraps the book carefully and reads a page by the sickly
light next to his bedroll. An OFFICER cones into the
tent, approaches |nman, who nakes a stand.

OFFI CER
Don’t get up, soldier. You are
mentioned tonight in ny report.
You are a credit to the Highlands,
to North Carolina and to the Cause.

I NVAN
(tight) |
Do you have news, sir, on ny
application for transfer?

OFFI CER
I know. A bloody day. It’s what
our General said: Good thing war is
so terrible else a man m ght end up
liking it too nuch.

I NVAN
Sir. It was ny understanding the
medi cal corps was desperate for
vol unt eers.

OFFI CER
Ri ght now, soldier, it's ne who is
in need of volunteers. There's a
dozen Yankees in that stand of
trees between us. Stuck there from
the retreat. Cone daylight they can
shoot us down for sport.
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EXT. CONFEDERATE LI NES. NI GHT.

A beautiful night. Lots of stars. Inman and three others,

i ncludi ng Butcher, slide over the top of the trench, far to
one side of the stand of trees. The plan is to cast a w de
arc that will bring them around back of the trees, closer to
the eneny side than their own. The four nmen slither over the
ground. They pause. Inman has arrived at a tangle of corpses.
He slithers over them

They work their way towards the trees. THERE ARE A HALF DOZEN
FEDERALS CROUCHI NG I N THE COVER OF THE TREES. They are
dozing. Only one of themsits with a rifle surveying the
Confederate |ines, the others have their backs to the eneny,
sitting against the trunks, grabbing a few m nute's sl eep.

As the four rebels approach, still crawling, one of the
Federal s opens his eyes, sees the attack, shifts for his
rifle. | NMAN | MMEDI ATELY STANDS UP, FI RI NG | NSTANTLY, killing
himand two others, while Butcher throws hinmself at another.
The exchanges are brief and savage and one of Inman's Earty
aﬂd all of the Federals |lay dead. Then the rebels break from
t he trees.

A FLARE goes up, then another, both fromthe Confederate
trenches. I NMAN AND H S ACCOWPLI CES ARE PI CKED QUT IN A

BRI LLI ANT GREEN LI GHT. Shots follow, from both sides, ained
at the three returning nmen as they zigzag towards their own
lines. As they get close, voices cry out, rippling down the
trench, joining their own adnonitions: Don't shoot, Hold your
fire, they're our boys, Hold your fire!!! They're al nost

home. Butcher is |aughing, whooping. Then just as suddenly he
falls, wounded. Inman stops, turns back, runs to him

Inman coll ects Butcher, drags him carries him They're fifty
yards fromtheir lines. A BULLET CATCHES | NMAN I N THE NECK
He goes down |like a tree, blood pouring fromhis neck. Lying
on the ground, he watches the phosphorescent lights slowy
fade to black, all sound fading with them

EXT. CHAPEL, COLD MOUNTAIN TOMN. 3 YEARS EARLI ER. DAY.

A WOODEN JO ST swi ngs across the view of the Blue Ridge. Men
are swarm ng over the roof of an unfinished CHAPEL, bel ow
whi ch appears the small town of COLD MOUNTAI N. Anpbng the

wor kers, arnmed with nails and hamrer, knees clutching a
rafter, is Inman, fresh and a whole lifetinme younger. Rourke
and Butcher are also there hanmering, building, kidding
around and Cakl ey, barely a teenager.

Bel ow them wonen are setting up a lunch for the workers, ADA
anongst them She has the circunspect air of the blue

st ocki ng, unconfortably aware of the dirt beneath her hem
the nmen's radar for her every nove. |Inman watches her as

Sal |y Swanger approaches.
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SALLY
(to Ada, as Monroe noves off)
Ada, how are you settling in? Are you
liking the farnf

ADA _
Very much. I1t's beautiful country.

SALLY
So listen - if you would say hello to one
of these fools, I'Il get a field cleared
t hi s weekend.

ADA
Anyone? Like a forfeit?

SALLY
(pointing at | nman who
I mredi ately | ooks away)
No. Hmin particular, up in the rafters.
Been pressing nme all norning.

UP ON THE ROOFBEAMS OF THE CHAPEL, the nmen are preoccupied
with tal k of secession fromthe Union.

ROURKE
(hammeri ng)
I call this nail: Northern Aggression.
( hanmer i ng)
| call this nail: a free nigger

BUTCHER
Show sonme respect - these nails are
maki ng a church

ROURKE
( hanmer i ng)
I call this nail: respect the church.

Ada cones over, carrying a tray of |enonade gl asses. Calls up
to | nman.

ADA
Hel | o.

I nman swi ngs down. He feels the other nen staring, burning a
hol e in his head.

ADA ( CONT' D)
' m Ada Mbnroe.

| NVAN
I"'m | nman.

ADA
| nman?
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| NMAN
W P. I nnman

ADA
W P. | nman

| NVAN
Repeating a thing doesn't inprove it.
(shrugs)
People call ne I nnman

ADA
If you were to take a glass of |enobnade
your friends might stop staring. |nman

| NVAN
They're not ny friends.

He drops down to ground | evel, takes the |enpbnade, scow s at
t he other guys. They're breaking for lunch and - as they make
their way to the trestle tables - they enjoy jostling | nman.

| NVAN ( CONT' D)
Thank you.

ADA
And what do you do?

| NVAN
I work wood. Got a piece of |and.
Most |y wor k wood.

ADA
Clear fields?

| NMAN
(unconfortabl e)
| can clear a field.

ADA _ _ _
So, was there sonething in particular you
W shed to say to ne?

I NVAN
(thinks about it)
Not that cones to me.
(hands back the gl ass)
"Il say thank you for the | enpnade.

And he turns and joins the other nen gathering round the

tabl es for lunch. Ada watches him intrigued. Rourke and co.
approach ESCO SWANGER, a known synpathi zer with the North, to
glve hima bad tine.

ROURKE
Esco | oves the Yankees.
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ESCO
| prefer a Yankee to a halfwt.

Inman arrives just as Rourke points a warning finger at Esco.
He pushes the finger down to get by. Esco continues:

ESCO (CONT' D)
What is it you think you'd be fighting for?

ROURKE
The Sout h.

ESCO
And what's that when it's at honme?

Esco's sons, ELLI'S AND ACTON, who're working at the other end
of the building, have now arrived at the table.

ACTON
Pop, you causing trouble?
ESCO
No.
ELLIS
That neans yes.
ESCO

You cut the wood, you carry the

mater for good ol d Klng Cot t on.
%ou want to fi or him

Sone ody has to explaln it to ne.

ACTON
(to Rourke and the others)
Don't even try.

The others are desperate to tease |nman.

BUTCHER
How s the | enbnade? Sweet ?

Ada, at the | enonade stand again, watches them | aughi ng at

I nman, who keeps his head fixed on the table.

EXT. CONFEDERATE LI NES. NI GHT.

I NMAN, ON A GURNEY, carried, soneone with a cloth to his
neck, which is soaked through with bl ood. They start to run
with him heading for the field hospital, worried that he
will die before the wound can be- staunched, cauterized.

Throughout, A STRANGE MUSI C PLAYS, discordant notes jangling:
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EXT. SWANGER FARM CCOLD MOUNTAI N. DAY

- fromA PIANO |ashed to a cart, as it bounces along the | ane
passi ng the Swanger Farm Sally conmes out to |ook. It's Ada
riding next to one of the farmhands, a second boy keeping watch
over the piano. Sally goes over.

SALLY
That's a fine | ooking thing.

ADA
|'ve been missing it.

SALLY
Thank you, by the way.
(from Ada' s qui zzi cal Iook?
Inman's down in the bottomfield,
clearing his debt.

ADA
OCh dear. And then he had nothing to say.
SALLY
He was happy.
ADA
Real | y?
SALLY
Are nen so different in Charl eston?
ADA
Men? | don't know. | don't even know what a

woman should be like. In Charleston | was called
a thistle, twice, by two different nmen. Both of
them - they were hunting for a simle, what was
I Iike - and thistle cane right to them

SALLY
If you' re saying you mght |ike him why
not go down and say hello.

EXT. BOTTOM FI ELD, SWANGER FARM DAY

Inman's working in the field, stripped to his undershirt, hot
work, w elding a scythe. He hears sonething and | ooks up at the
edge of the lane, ADA IS PLAYI NG THE Pl ANO, which is stil
strapped to the cart. She briefly raises a hand to I nman, then
nods to the farnmhand who sets themon their way again. |Inman
sniIEs, waves back, watching as the cart runbles off down the
track.

EXT. BLACK COVE FARM NI GHT

It’s pouting with rain. |INSIDE THE FARVHOUSE, ADA | S PLAYI NG
THE Pl ANO
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Men and wonen crowd into the parlour, in best clothes,
celebrating the conpletion of the Chapel. Inman is outside on the
porch, his coot soaked, water pouring off his hat. He | ooks at
Ada. She finishes. Mnroe stePs in front of the appl ause,

smling. H's words of thanks |eak through the wi ndow to | nman,
who stands, watching, |istening.

I NT. PARLOUR, BLACK COVE FARM NI GHT.

Monroe circul ates, wth Ada. He nods at a group of nen, who
congregate in one part, not mngling. Their |eader, TEAGUE, night
be a mnister hinself, favouring a black dress coat, a black crow
in the corner, eyes flashing. Ada doesn't know them Esco cones
by. Monroe puts a hand on his arm

MONROE
Esco, our friends there -
(i ndicating Teague and co?
- they hel ped build the Chapel ?

ESCO
That's Teague and his boys. |I'd recommend you
ki ck them out except a man don't Kkick a snake.
One tine the Teague famly owned the whol e of
Cold Mountain. My farm your farm al
bel onged to his grand-daddy. Teague wanted
this place bad. You got it. He's here sniffing
out an advant age.

MONROE
There's no advantage here, but to
cel ebrate a job well done. Cheers -
éhe rai ses his gl ass)
- and thank you.

And Teague raises his glass across the room
EXT. BLACK COVE FARM NI GHT.

Ada appears at the door opening it onto the porch. She's carrying
a tray with drinks. Acknow edges | nnan.

ADA o
Were you planning to cone inside?

I NMAN
I"'mwetter than a fish

ADA
There's a good fire going.

| NVAN
I"mall right.
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ADA
Sonmebody said you were enlisting.
(no response)

Are you?
I NMAN _
If there's a war we'll all fight.
ADA
(uni npr essed)
If there's a mountain we'll all clinb, if
there's an ocean we'll all drown.
I NMAN

Call a thing a war nmakes it a chall enge
to some men.

ADA
Did you get a picture nmade?

| NVAN
Say agai n.

_ ADA
A tintype, with your gun and your courage
on di spl ay.

I NMAN
You' re | aughing at ne.

ADA
| don" t know you

I NMAN
You're always carrying a tray.

ADA
I"'mtaking a drink over to the negroes in
t he barn.

| NMAN
(takes the tray)
"Il do that. | can't get nmuch wetter.

He goes into the night rain. She watches him
EXT. BLACK COVE FARM DAY.

A beautiful day, the farm peaceful. |Inman wal ks up the path
to the farmhouse, its borders flowering and pretty, a slave
wonman weedi ng. He knocks on the door. Monroe answers.

MONRCE
M. | nman.

| NVAN
Rever end.
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MONRCE
VWhat can | do for you?

I nman hovers, awkward. Ada appears, awkward.

| NVAN _
| have sone sheet nusic. Belonged to ny
father. No use to ne.

Ada cones forward, takes the package.

MONRCE
You nust cone I n.

| NVAN
I shoul d probably get al ong.

ADA
M. Inman is nore confortabl e outdoors.
Per haps we m ght take a wal k.

MONROE
A splendid idea.

EXT. BLACK COVE FARM DAY.

Monroe and I nman and Ada touring the farm It's a biggish
property, over three hundred acres. And well-tended by the
dozen sl ave farmhands who work it, sone of whom are dotted
about in the | andscape. 'Rolling nountains dom nate the view

MONROE
(expansi ve)
| want to get sheeF into this field. A
big field doesn't |ook right wthout
sheep. You're a lucky fellow, M. Inman,
you' ve had this view all your life.

| NVAN
I think so.

MONROE
It's a special view. | dragged ny poor
daughter to Cold Muuntain from Charl eston
because of Doctors - they say ny'
heart is weak - so the air's neant to do
me good. But it's the view | think heals.

Ada wal ki ng behi nd, 'cones al ongside the two nmen, threading
her arminto her father's but, by so doing, also arriving
next to | nman

MONRCE ( CONT' D)
| have to get on ny visits. Can | offer
you a ride back into town?

I nman | ooks at Ada. No word.
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I NT. PARLOUR, BLACK COVE FARM DAY

From t he wi ndow Ada watches the Cabriol et head towards town.
At the piano, she unwaps the |eather |ace fromthe package
of music. Inside the first book of nusic, there's a
DAGUERREOCTYPE OF INMAN with his LeMats, a typical Confederate
pose. Sone of the nusic has left its inprint on the picture,
the notes like a nelody over Inman's face. Ada picks them out
on the piano.

The ebullient sound of Shape Singing. A noisy choir letting rip -
I NT. CHAPEL, COLD MOUNTAI N TOAN, MAY 20TH, 1861. DAY.

- THE WHOLE CHURCH IS SING NG MEN TO ONE SI DE: WOMEN TO THE
OTHER. Monroe conducts, sings. Inman is there, as is Ada. He
fixes on her neck, the way the hair falls.

The door bursts open. Young OAKLEY, apol ogetic nod to Monroe
sits at the back, then | eans forward, as the singing
continues, to say sonmething to Rourke, who says sonmething to
But cher, the news spreading like wildfire. Rourke gets up,

| eaves. Butcher gets up next, follows. Another man. Another.
Depleting the male voices, until only wonen and sone of the
ol der men are singing and one side of the church is
practically enpty.

I nman, remains, fixed on Ada. Who does not | ook round.
EXT. CHAPEL, COLD MOUNTAI N TOWN. DAY

Those left in the congregation now spill out into what has
becone a nel ee as the NEWS OF SECESSI ON goes up. Enornous
excitement, particularly anmong the boys, who now seem
curiously attractive to the girls. Inman blinks out into the
sun, Ada finds him They' re awkward as they watch ot her
sweet hearts enbraci ng.

ADA
Wel |, you have your war

TEAGUE AND HI'S MEN COVE RI DI NG UP THE STREET, their horses
clearing a path anpngst the celebrating crowd. Teague reins
in his horse and rides it up agai nst Esco Swanger.

TEAGUE
Those who follow Lincoln, or preach abolition
best keep one eye open when they're sl eeping,
A d Bogey Man m ght get you!

| nman st eps between Esco and Teague, hol ding the reins of
Teague's horse, easy and dangerous.

I NMAN

Are you the law all of a sudden?
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Teague produces a docunent, which he waves in the air.

TEAGUE
That's right, son. Home Guard for Haywood
County. I'mthe |aw fromtoday. You al

go fight now W'Il watch your
sweet hearts.

And he spurs on his horse, his fellow Honme Guard falling in
behind, riding on over the ridge. Inman wal ks to Ada.

I NMAN

You m ght be safer back in Charl eston.
ADA

But then who'll be waiting for you?

She puts a hand on "his armfor a second. They both want to get to
the point of declaration but don't know how. They stand, people
noi sy around them those about to | eave, those about to be left.

| NVAN
I"mgoing to wal k back inside the Chapel.

And he does so, making his neaning clear for her to foll ow
I NT. CHAPEL, COLD MOUNTAI N TOMN. DAY

I nman wal ks inside. Stands with his back to the door. It
opens and closes. Inman turns. It's Monroe.

MONROE
Did you want a qui et word?

Now t he door opens again and it's Ada. She's di smayed to see
her father.

| NVAN
Just sone qui et.

MONROE
O course..Ada.

He indicates they should both | eave. Inman sits at a bench.
EXT. COLD MOUNTAI N TOMN. DAY

Monroe and Ada cone into town in their cabriolet. They pass
under banners proclaimng the Confederate cause: Od Rip's
Awake! Watch out Yankees! The trap draws up by the Cold
Mount ai n General Store. Mnroe |ets Ada down.

MONROE
(of his appointnent)
"Il daresay Dr. OBrien' Il want to
do a test or two.
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ADA
And then there'll be a coffee or
two, a brandy or two...

Monroe smles in acknow edgenment, gets back in the trap. Ada
heads into the store.

I NT - BEDROOM ROOM NG HOUSE . COLD MOUNTAI N TOMN. DAY.

INMAN SITS ON H'S BED, wearing pants and a vest. His roomis
like a nonk's cell. Nothing ini1t. Inman's trunk is packed.
He's polishing his boots, in his bare feet. One hand inside
the boot, the other blacking it. There's a knock at the door.
He opens it. It's Ada. He abruptly cl oses the door on her.

I NT. HALLWAY, ROOM NG HOUSE. COLD MOUNTAI N TOWN. DAY

Ada waits outside. She's not sure what's happening. Then |nnman
opens the door. He's buttoning his shirt. H's boots are on, one
conspi cuously dirty, one highly polished. Sonebody wal ks up the
stairs, carrying a jug and bowl . They separate as the nman passes
them They're tender, awkward.

ADA
| found you this book. WIIliam Bartram
They tell me it's good. | think he wites

about these parts, the author, so..
I nman takes it.
She has sonet hing el se. Wapped in paper.

ADA (CONT' D)

And this...
(hands it to him
I"'mnot smling init. I don't know how
to do that, hold a smle, so now |l'm
sol emm.
I NMAN
Ada. ..
ADA
What ?

HE Kl SSES HER, pressing into her, his armcircling her waist.

Bel ow them t he sound of a MARCHI NG BAND. It's the RECRU TMENT
PARADE and brings Rourke and Butcher racing down the stairs.
Inman pulls away from Ada as the boys hurtle for the front

door.

ROURKE
Let's go!
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EXT. COLD MOUNTAIN TOMN. DAY.

Rour ke, Butcher, and then |Inman appear in the doorway of the

Room ng House, and then fall in wth the notley crew of"
Vol unteers AS THEY MARCH BY W TH THE BAND AND THE ENLI STED
SOLDI ERS. The town is out to wish themwell, parents, younger

brot hers, sweethearts wal king al ongsi de their brave nen. Ada
conmes to the door of the Room ng House. |nman | ooks back and
sees her, but alnobst imrediately | oses her in the crowd. THE
DRUMVERS DRUM THE CROWD CHEERS, THE RECRU TS MARCH UP THE
HI LL

EXT. BEH ND CONFEDERATE LI NES, VIRG NI A, DAY.

AND THE WOUNDED AND THE WRETCHED STRAGGLE ALONG THE RAI LROAD.
A TRAIN with the seriously injured snakes past the back of

t he Confederate lines - its suburbs of supplies, arriving and
departing troops - and into peaceful country. FIDDLE PLAYS,
THEN A BANJO

I NT. BOX CAR DAY. 1864

A CROADED WAGON. It's a cauldron, and those able smash

t hrough the wooden walls to nake a breathing hole. Sone have
their heads thrust out like crated poultry. INVAN IS IN
THERE, neck bandaged, its ugly seepage maki ng a bl oody

neckl ace. The light plays black and white through the boarded
sides of the boxcar, flashing on Inman's face as he drifts in
and out of consciousness. He focuses and sees the strange
head of STOBROD S FIDDLE. Stobrod is serenading him
acconpani ed by an angel -faced and extrenely heavy chil d- man,
PANGLE, whose grin of delight seens permanent even in this

cl austrophobic, grimworld. Inman is panicked, puts a hand to
push the fiddle away. His voice is a croak, spoilled.

I NMAN
"' mnot dying.
STOBROD
(to Pangl e)
What ' d he say?
PANGLE
Says he ain't about to die.
STOBROD
(to I nman)
Truth to tell they say you are,
Soldier. W' ll neet agaln, in the

better worl d.

He changes his tune, and the tenpo, finding a foot-slapping
rhythm the two nusicians grinning at each other. |nnan

| apses back into unconsciousness. The rhythm becones a
hanmeri ng sound. ..
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EXT. CHAPEL, COLD MOUNTAI N TOMN. DAY
- AS A VAN HAMMERS A TINTYPE OF, H'S SON' S FACE into the

wooden porch of the Chapel, where it joins many other
portraits of those lost to the war. Monroe presides. One of
t he sl aves from Bl ack Cove holds the | adder for the bereaved
father. O her famlies wait, with their own daguerreotype to
nount. It's a nenorial service w thout bodies.

Ri ders approach. Hone Guard. Teague brings his horse up
al ongsi de Monroe at the Chapel door, tips his hat in
condol ence to the bereaved famlies. Wth himis a young,
i ntensely beautiful and flanboyant rider, BOSIE, his hair
long, a single fingernail bizarrely overgrown. Sonmehow
sinister.

TEAGUE

My condol ences to you all.

(he considers the slave)
Keep an eye on the negro. They want what
the white man got - all of you watch out
your brave boys give their lives to war
and nmeantine your slaves carry nurder,
rape and arson to your firesides.

MONROE
The only slaves within twenty m|les | abor
on my farm They're good Christians and
"1l vouchsafe for them

EXT. APPROACH TO BLACK COVE FARM DAY
Cold Mountain at its loveliest. The CABRI OLET with Mnroe and

hi s daughter heads towards the farm At a bend they neet a
couple of riders, TWNS, from Teague's Hone Guard, riding
furiously past them Monroe reins in the traﬁ and |lets them
t hunder past before continuing on their way honme. Monroe is
intrigued by Ada, as if he's never |ooked at her before.

ADA
What ?
MONROE
You're looking - at this nonent, | don't

know why - you're | ooking exactly like
your not her.

ADA
Every tine you see the doctor you
get mel anchol y.

_ MONROE
He listens to ny heart and | get
enoti onal .
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ADA
He gi ves you al cohol and you get enotional

She squeezes his arm

MONROE

We conmi serate about the folly of this
terrible war.

(they ride in silence)
Epn¥ou worry when there's no word from

i

(no response)

From M. | nman?

ADA
Yes. But then |'ve tried counting the
nunmber of words which passed between M.
| nman and ne.
(1 ooki ng ahead, seeing snoke
Is that a bonfire? So close to the barns.

Then they see THE FAMLY OF SLAVES turn off the road as their
cabri ol et approaches, running away into the fields.

ADA (CONT' D)
What ' s goi ng on?

MONROE
(shouting at the
di sappeari ng sl aves)
Hey! Stop there! Hey!

Monroe gets out of the cabriolet and runs into the fields after
the retreating famly, who are carrying bundles, chairs, persona
items, all |oaded up. Ada has al ready taken the reins and has
driven up to the house. THE BARN I N WH CH THE SLAVE FAM LY HAD
LIVED I'S ON FI RE. Monroe catches one of the wonmen, renonstrates
with her. She's upset, distressed, one of her sons comes back,
ﬁushes Monroe to the ground. They hurry away. Monroe gets up,
urries to the fire.

A FI GURE SWNGS I N THE HEAT OF THE FLAMES, HANG NG FROM A
BEAM Monroe spies it as he catches up with Ada.

MONRCE ( CONT' D)
Dear God.

ADA
No, Daddy, it's not real.

The figure swings round. I T'S AN EFFI GY, A GROTESQUE
CARI CATURE OF A BLACK MAN

MONROE
(appal | ed)
What is wong with us all?
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Ada turns and runs off.

ADA
"1l get help.
(shouting over her shoul der)
Keep away fromthe flamnes.

Monroe stands and considers the flames. Ada turns back once
nore to see him- a small man sil houetted agai nst the bl aze.

I NT. HOSPI TAL, CHARLESTON. DAY

I NVAN | i es; bandaged, eyes cl osed, in THE BALLROOM OF A
COLONI AL MANSI ON, co-opted as one ward of a Confederate
hospital. Rows of beds, the wounded and the dying, are | odged
bet ween sone vestiges of the rooms fornmer glory.

SOMVE LOCAL WOMEN, conscious of their duty to the cause, are
brought through by an exhausted doctor, who's lost all his
grace. The wi ndows are open, but it's still insufferably hot,
the nuslin curtains barely noving.

DOCTOR
Most of these nmen will be dead by the
nmorning or, if they're stubborn, by
nightfall. | have other nmen outside in
t he quadrangle waiting for the beds.

The wonen try to process this, the attitude.

DOCTOR ( CONT' D)
So, any kind word will be a bl essing.

One woman i s overpowered by the stench, gags.

DOCTOR ( CONT' D)
It's the heat. |I'"'msorry. They rot.

The wonen begin to approach the beds.
DOCTOR ( CONT' D)
Don't pray. If theK're not God fearing
you can stir up a hornet's nest.

MRS. MORGAN, nervous, decent, sits next to INVAN. H s nouth
i s nmoving. She doesn't know what he's saying.

MRS. MORGAN
I'msorry, you want water?

She bends to himagain. H's voice is a faint croak.

| NVAN
Pigeon River. Little East Fork.

The Doctor is on his exit, stops at the bed.
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MRS. MORGAN
I’msorry. | don’'t know what he’s saying.

DOCTOR
They ranbl e. Nanes of |oved ones.

MRS. MORGAN
(listening to | nman)
Pigeon River. |Is that a place? Cold
Mount ain ?

The Doctor shrugs, not a detective, noves on, stops at the
man in the next bed. Has a brief |ook, calls to a nurse.

DOCTOR
This man i s dead.

EXT. BLACK COVE FARM LATE AFTERNOON.

Monroe and Ada are outside, a picnic at the sumer table,
autum | eaves bl owi ng up around them Nearby the charred
skel eton of the barn. Ada gets up, clears away.

MONROE
Thank you.
(staying her for grace)
For your Providence, Ch lord, we thank
you.

ADA
Amen. That was the | ast of the ham

MONROE
It was delicious.

ADA
| have to learn how to cook

MONROE
I was going to saﬁ sonet hing i n Chapel.
Per haps sonme of the wonmenfolk wll
vol unt eer .

ADA
| can't have people com ng here and
cooking for ne!

MONROE
It's ny fault. | should have raised you
| ess |1 ke a conpanion and nore |ike a
young wonman. |'msorry.

ADA

I"'mnot sorry, but |I don't know how
we'l |l get through another w nter.
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MONROE
WIIl you plar me sonet hi ng? Sonet hi ng

peaceful while | | ook over ny sernon.

Ada takes the dishes away. He gets out his papers, his pen
and i nk.

I NT. PARLOUR, BLACK COVE FARM DUSK

ADA PLAYS THE PI ANO. Chopin' 5 Prelude in E Mnor. Qutside in
t he garden, Mnroe has adjourned to his striped canpai gn
chair, and is hunched over his notes. The door of the parlour
is open and the nusic floats over to himas he works.

Ada plays. A FEW SPOTS OF RAI N appear at the wi ndow. Then the
steady drummi ng of a summer shower.

ADA
(still playing)
Daddy, bring the tablecloth in with
you!

She pl ays sonme nore. Monroe hasn't conme in. The rain
spl ashes on to the w ndow. .

ADA ( CONT.' D)
Daddy, cone inside before you drown!

After a few nore bars, she stops playing and, curious, goes
to the door. She stands at the doorway. MONROE'S SERMON | S
CAUGHT I N THE WND AND BLOAS AROUND HM THE INK RUN TO
ABSTRACTI ONS, hi s hand dropped and visible to Ada as, with
dread, she approaches. SHE CATCHES THE SODDEN PAPERS, CHASI NG
AFTER THEM THEN REACHES HER DEAD FATHER

He's like a fish, his face shining with the rain, and
gl ass eyed. She leans in to him her head to his heart,
then runs, oblivious to the rain, her dress already
drenched, runs down the | ane.

ADA (V.Q ) (CONT' D)
Dear M. | nman...

I NT. HOSPI TAL, CHARLESTON. NI GHT

I NMVAN' S FACE as he drifts in and out of consciousness. Ms.
Morgan, the hospital volunteer, sits by Inman’s bed. She hol ds
ADA" S UNOPENED LETTER, badly weat her damaged, the pages stuck
together, the witing blurred where the ink has run.

MRS. MORGAN
I[t’s cone to you by way of
Virginia.

There are various dates, which she decodes.
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MRS. MORGAN ( CONT' D)
It's not too recent - witten this past
winter. I'mafraid | can't read who it's
from Dear M. |nman,

| NT. BLACK COVE FARM NI GHT.
Ada is witing at her father's desk. A lonely room

ADA (V.0)
- I'mstill waiting, as | prom sed
I would, but I find nyself alone
and at the end of ny wits -

| NT. HOSPI TAL, CHARLESTON. NI GHT
Ms. Mrgan reads to Inman, trying to deci pher the letter:

MRS. MORGAN
- at the end of ny wits, so now !l say to
you, plain as | can, conme back to ne.
Conme back to nme is ny request
(can’t read the next bit)
Then sonething | can’t read, sonething,
Come back to ne.

Inman is very still. Then, eyes glinting with determ nation,
gi ves a TI NY NOD

OFFICIAL (O S.)
BK order of Zebul on Vance, Governor of
this great state of North Carolina: any
soldier turned deserter is guilty of
Ereason and shall be hunted down |ike a
0g.

EXT. COLD MOUNTAI N TOMN. DAY

Ada wal ks down the hill fromthe Chapel. There is an absence of
young peopl e, but the older folk are gathered round the Ceneral
Store where a UNIFORVED OFFICIAL is reading froma docunent.

COFFI Cl AL
- Any man takes in a deserter is |ikew se
guilty of treason

The O ficial is flanked by Teague, Bosey and the tw ns,
puffed up with self-inportance. Ada has to wal k around himto
enter the store.

OFFI Cl AL ( CONT' D)
The Home Guard is powered to enter any
place it sees, fit, without notice or
constraint. Nanes of all deserters wl]l
be posted in every town, published in
every newspaper.
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I NT. GENERAL STORE, COLD MOUNTAIN TOMN. DAY

The O ficial continues outside as Ada enters. Ada approaches
Ms Castl ereagh, the owner.

ADA
Is there a letter for me?

MRS. CASTLEREAGH
Not hing - we're getting no post through
at all - although if you slip out back
the material you ordered has arrived.

They go to the back of the store, to a screened-off area. Ms.
Cast | ereagh hands her over a packet of material. There's another,
nore furtive, transaction to take place. Ms Castlereagh hands
over a second parcel as if it were narcotics. Ada tears-at the
wrapping. It's a parcel of books.

MRS. CASTLEREAGH ( CONT’' D)
If folks knew | was taking deliveries
fromthe North.

ADA
I know. Thank you so nuch

MRS. CASTLEREAGH
The sooner we lose this war the better.
Al ready one boy gone, another with his
| eg took off at the knee. That's enough.

ADA
What do you hear?

MRS. CASTLEREAGH
Al'l 1 know is they say not one boy in ten
fromthese nountains 1s com ng honme again
and nost of them are deserters.

EXT. GENERAL STORE, COLD MOUNTAIN TOMN. DAY

Ada energes, alnost collides with Teague. She wriggl es past
him tries to nake her package invisible.

EXT. APPROACH TO BLACK COVE FARM - DAY

I TS WNTER. A solitary RIDER jogs his horse through the
frost, towards Bl ack Cove farm

Ada is working at a handPunE, failing to coax water fromthe
wel | . She's mxapﬁed in blankets. The farmis somewhat unkenpt
and so is she. The hemof her skirt is frayed. She rips at 1t
tearing off a strip of material, which she binds around the
handle in an attenpt to thaw the nechani sm Then she | ooks up
to see the horseman approaching. It's Teague. Ada i medi ately
heads inside the house.
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Teague arrives at the house, takes a brace of RABBITS fromhis
saddl ebag. He beads for the gate. The gate needs oiling, the path
is overgrown, he | ooks at the punp handl e, the abandoned pitcher.
Ada opens the door, pinning her hair.

TEAGUE
It's taken ne too long, but I've cone to
pay ny respects.

ADA
Thank you.

TEAGUE
(hands over the rabbits)
I reckoned you mi ght need fattening up.

Ada takes them She is very queasy with these dead ani mal s.

TEAGUE ( CONT' D)
Thi s house must bring bad luck. Killed ny grand-
daddy to lose it, then ny daddy di ed on account
of not having it, then your daddy died on
account of getting it. We should burn it down.

ADA
Didn't sonebody try?

TEAGUE
Lot to nmanage w thout hel p. Need a hand
with that punp?

ADA
No.

TEAGUE
"' m happy to vol unt eer.

ADA
But not to volunteer for the war?

TEAGUE
The war? | wanted to go. But you know.
too old, too literate. Plus | got no
spleen. Loot it froma horse's kick

ADA
You' ve got no spl een.
TEAGUE
That's the thing about an organ. You
don't know you need it till you lost it.
(suddenly busy with a bayonet)
| want to clear this path. | can

just as soon do it and talk as
stand around and tal k. Then you can
say nmen beat a path to your door
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ADA
I"d really prefer it if you didn't
do that.

TEAGUE

Wul d you rather | did ny job?
(scything at the path)

see if there's an% material | should

confiscate. For the war effort.

ADA
I was raised in the good manners of the
South where a gentlenan doesn't enter a
house with a woman al one.

TEAGUE

(now he's at the punp)
Good manners didn't quite nmake it to
these mountains. If it don't yield neat,
or you can't sit onit, or suck onit...

(he gets the punp going, water

pours out)
And you're sleeping all right? These cold
dark ni ghts?

ADA
' m sl eeping fine.

TEAGUE
It’s going to be a long hard wi nter.

He turns and stops at the gate, runs his hands through his
hai r and uses the grease to ease the hinge. Then steps up
onto his horse, and rides away. Ada watches him Shudders.

I NT. BLACK COVE FARM NI GHT.

Ada cones into the kitchen. A weak oil-lanp reveals THE TWO
RABBI TS, partially covered on a plate, flies buzzing around
them a little liquid |eaking fromthem Ada takes a knife
and contenpl ates skinning gutting them Suddenly she gathers
them up and runs out.

EXT. BLACK COVE FARM NI GHT.

ADA BURI ES THE TWD RABBI TS. The wi nd howl s. She covers the
little hole wwth soil and stones. Punps out water to wash her
hands. Thi nks she hears a noise, listens, alert to any
unfam | iar sounds, then hurries back to the house.

I NT. BLACK COVE FARM NI GHT.

Ada cones inside, she closes the door. Locks it. Puts a chair
against it. Goes upstairs, to her bedroom
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I NT. BLACK COVE FARM NI GHT.

Ada enters her bedroom It's a chaos of books, clothes,

di shes. She cl oses the door, sets another chair against it.
Then drags her arnthair up against that, books and papers
sEiIIing onto the floor. She props up Inman's portrait, on,
the chair, as if he were guarding her. Sits on the bed and,
desol ate, begins to wite:

EXT. THE OCEAN BY THE HOSPI TAL, CHARLESTON. DAY

ADA (VI O
Shoul d | inmagi ne you are dead and, that
it is to your spirit I amwiting? No
word fromyou in all this tinme. If you
receive this please know | am here and
warring, too, with a faint heart.

THERAPY FOR WOUNDED SCOLDI ERS. Sone of those conval escing swm
or are helped to paddle in the healing sea. There are
rudi nentary wheel chairs. Innman, a |long way from hone, is

anongst those sitting in one of these, very still, grey and
sick - but alive. He pulls at the dressing on his neck,
exposing the still raw and livid wound to the sea air.

Inman has his Bartram his bookmark is the battered and foxed
picéure of Ada, which he considers, before continuing to
read.

Behi nd hi m A HUNDRED SLAVES AT WORK I N THE FI ELDS, and behi nd
t hem t he Mansi on whi ch has beconme the hospital. A series of
bells, of shouts, and the slaves stop working, prepare for
the I ong wal k home, congregating, then formng a |1 ne, herded
by the forenen

I nman eases his position to bend over and dip his bandage in the
seawater. He brings the wet bandage to his neck, considers the
ocean, his fellow ragtag of wounded, the slaves, the great
fields, the Mansion. The whol e neaning of this war around him A
GRAVEL VA CE STARTS TO SI NG THE BLUES, CONTI NUES AS -

EXT. HOSPI TAL, CHARLESTON. DUSK.

The nmen return to the Hospital. A BLIND MAN | S SELLI NG
PEANUTS whi ch he roasts over a snmall fire. HE'S SI NG NG AS -

EXT. CHAPEL, COLD MOUNTAI N TOMN. DAY

- Atintype of QAKLEY is added to the Chapel's votives, hanmered
i n al ongsi de Rourke and Butcher. There are fifty or nore inmages
now, the paint flaking around them The exterior of the Chapel,
three years on, has taken on the burden of recording history.
There 1's no mnister, no services, just the votives,
daguerreotypes or sinply the nanes of those missing in action,
acconpani ed by tiny vases of wldflowers. The town shrouded in
m st, and quiet.
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EXT. BLACK COVE FARM SPRI NG DAY.

EVERYWHERE SI GNS OF PROFOUND NEGLECT, like a Gimms fairy
tale of a deserted house. The fields are overgrown with
weeds, the gardens abandoned. The chi ckens have deserted the
henhouse and are wandering around the outbuil dings, scuffing
at the packed dirt.

Sally and Esco conme up the overgrown path, avoiding the
chi ckens, and knock at the door.

SALLY
Ada! Ada, It's Sally.

They're seen fromground | evel, through a boxwood, as their
feet patrol the ground, turn away fromthe door, and then
retreat, their voices drifting away. Ada is there, crouching
in her hidey-hole, a blanket on the ground, her book. She
wants to reveal herself, but is too enbarrassed.

ESCO
WIIl you look at the state of this
pl ace!

SALLY

Poor soul. She's got nobody and
not hi ng and three hundred acres of
m sery.

During this a ROOSTER, black and gold, struts into the
boxwood. As the rooster approaches, Ada shudders, tries to
shoo it away without alerting her presence. Ada peers through
t he boxwood as Sally and Esco close the gate and recede. The
rooster cones at her again. She rises up, kicking out at it,
while he flares his w ngs, sBurs flaying at her. Ada runs
fromthe boxwood, tornmented by the triunphant rooster, which
continues to fly and scratch, driving her into the house.

I NT. ADA' S BEDROOM BLACK COVE FARM DAY

Ada dabs at the scratches, her dress rolled down to the waist
to reveal her arms and shoul ders. Now she shucks off the
dress conpletelﬁ and tries to find a clean replacenent. There
isn't one, so she hunts through the overflow ng | aundry
basket for something less dirty.

I NT. MONROE' S BEDROOM BLACK COVE FARM DAY

Ada enters her father's room wearing undergarnents.
Everything as he left it and, in contrast to the rest of the
house, extrenely tidy. She opens a wardrobe, finds one of his
coats, puts it on. It's nmuch too big, and she rolls up the

sl eeves, catches her pinched face and di shevelled face in a
swivel mrror. She turns the mrror away and the inmage sw ngs
into -
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EXT. GATES OF HOSPI TAL, CHARLESTON. DAY.

- the figure of Inman wal king, frail, grey. A kind of |urching
wal k, as if his balance isn't guaranteed. He gets close to the
gate and interests a Guard, on the | ookout for woul d-be
deserters. A BLIND MAN | S SELLI NG PEANUTS whi ch he roasts over a
small fire. He's always singing. |Inman approaches. Wen | nman
speaks, his voice is a croak.

BLI ND MAN
Getting better all the tinme.

I NVAN
Seens that way.

BLI ND MAN
I wouldn't hurry. War's al nost done.

| NVAN
Wiere'd you take your wound?

BLI ND MAN
Before | was born. Never saw a thing in
this world, not a tree a gun or a wonan.
Though | put nY hand on all three. Couple
of things | felt back there I'd sure I1ked
to have had a long | ook at.

He's shovel ling sone peanuts into a tw st of paper.
I NVAN

What woul d You give for that? To have
your eyeballs back for ten m nutes?

BLI ND MAN
Ten mnutes! Wuldn't give an |Indian head
cent. | fear it mght turn nme hateful

| NVAN

That's sure what seeing's done to ne.

BLI ND MAN
That ain't the way | nmeant it. You said
ten mnutes. It's having a thing and then
the loss |I'mtalking about.

I NMAN
Then we don't agree. There's not nuch |
woul dn't give for ten mnutes of sonepl ace.

BLI ND MAN
Somepl ace or soneone.

| NMVAN
Sane difference.
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BLI ND MAN
You wat ch yoursel f. TheK're
shﬁﬁting nmen who take thensel ves a
wal k.

EXT. TREE PROVENADE, CHARLESTON. DAY

I nman and a bunch of other wal ki ng wounded nake their way,
under supervision, towards the town. The grandeur of the
approach, the carriages. The sorry state of the soldiers.
I NT. COURTHOUSE, CHARLESTON. DAY

TWO GREAT TRESTLE TABLES, LOADED W TH CLOTHES. Underneath the

tables, boots - |aced together, origins various. The _
charitabl e wonenfol k are hel ping match clothes to recovering
soldiers, some of whomare still on crutches, or in

wheel chairs. Inman finds a black dresscoat, sone pants, a
pair of boots. He accurmulates a little pile. On his way out,
AN ELDERLY AND STAUNCH CONFEDERATE GENTLEMAN shakes hi s hand
and gives himan apple fromthe barrel.

EXT. TEMPORARY BARBERSHOP, CHARLESTON. DAY.

I nman enmerges fromthe Courthouse and joins the line for a
shave at the nakeshift barbershop set up outside the

Court house. Two barbers, two chairs. A VERY ELEGANT SQUARE
SOVE STUCCO- FRONTED BUI LDI NGS, A GLI M°PSE OF THE MONEYED SOUTH
I N SHARP CONTRAST TO THE MODEST TOWN OF COLD MOUNTAI N. AN
AUCTI ON HOUSE OPPCSI TE ADVERTI SES SLAVES, CATTLE, LAND.

BARBER
Next .

Inman settles in the seat. The Barber contenplates his
scraggy beard, the livid, scabbed wound on his neck.

BARBER (CONT ' D)
(nervous)
"1l cut your hair, but | ain't about to
shave you. That thing opens up, your
head's liable to falloff.

I NT. HOSPI TAL, CHARLESTON. PREDAW.

It is alnost dawn. The wi ndow by Inman's bed is a frame
giving onto the still dark world. The N ght Guard passes by
on its patrol of the perimeter. A CLEAN-SHAVEN | NVAN IS FULLY
DRESSED UNDER THE COVERS. He gets his hat, pushes his book
into his knapsack and, with one step up, WALKS OQUT OF THE

W NDOW AND | NTO THE WORLD.

EXT. THE OCEAN BY THE HOSPI TAL, CHARLESTON. DAWN.

Inman, his footprints in the sand, as he hurries along by the
edge of the ocean, away fromthe hospital...
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EXT. SWANGER FARM DAY

- as Ada wal ks, the wi nd kicking up around her, past the Swanger
pl ace. She's bent and curiously dressed in her' father's coat.

SALLY (V.0.)
Ada. . ..

Sally Swanger calls out fromthe field. She's concerned at Ada's
gaunt, ragged appearance. Ada waits for her approach.

~SALLY (CONT' D) _
You' re skinny as a whippet, girl - you're
earning indoors with ne.

ADA
Il can't. I"'mnot - | need to clean sonme cl ot hes.

SALLY
Great God, you ever |ooked at ny husband!
| can't get himto wear decent Church
clothes Christmas norning. Hang on to ne,
the wind |l bl ow you over.

And she folds her arminto Ada's. They wal k up the | ane.
I NT. SWANGER FARM AFTERNOON.

Ada eats. Esco across from her contenFIating her evi dent appetite,
the oversized man's jacket. Sally |l adles nore food onto Ada's

pl at e.

SALLY

Don't go back to that dark house. There's

a bed here, least till our boys get hone.
ESCO

That your daddy's coat?
ADA

| was saying to Sally, I wasn't expecting

to be visiting, so

- ESCO
Don't suit you

He starts to chuckle, then Ada, too, then Sally.

ESCO (CONT' D)
| can't get up to your place this week.
(of Sally)
She's mad at ne -

ADA
I don't expect -
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ESCO
- nmore than | can do to keep this place
hal f - managed. |'mready-to stop, | tel
you. | just want to sit on ny Forch with
Sa I, watch ny boys in the field, holler
Good j ob! every hour or so.

SALLY
What about your people in Charl eston?

ADA
There are no people. And no noney. My
father had sone bonds and investnents.
They' re worthl ess now, of course, the war
has... they're not worth anything.
(they | ook at each ot her)
| love it here. In spite of everything.

ESCO
And waiting on a feller.

A look from Sally.

ESCO (CONT' D)
Look down our well.
(Sally's disgusted with him
She shoul d! Look down our well with a

mrror, you'll see the future. S what
t hey say.
(to Sally)
You do it! Don't make that face.
SALLY
| know it ain't rightly Christian, but
it's what fol ks do, |ike when they dangle

a needl e over the belly to see if you're
carrying a boy or a girl.

ADA
VWhat kind of mrror?

EXT. YARD, SWANGER FARM LATE DAY.

AN | MAGE - DI STORTED, WATERY. I T'S HARD TO RESOLVE BUT COULD BE A

CORRI DOR OF TREES. THE SUN LOW AT ONE END, THE SI LHOUELTE OF A
FI GURE WALKI NG SLOALY FORWARDS, A SUDDEN DI STURBANCE OF CROW.

Ada is bent backwards over the well, a hand mrror glinting
down into the blackness. The reflection is elusive against
the bright evening sky, the sun al nobst set, and | ow.

ESCO
See anyt hi ng?

ADA
| don' t know.



Col d Mountain, Page 35, 02/04/2002

SALLY
L‘taied many a tinme, never saw a di cky-
ird.

The image is clearer. The trees sharpen, the figure wal king, the
steep incline of the corridor, all fiercely black and white as
if it were a carpet of snow and bl ack hi erogl yphs of trees, and
crows flying. The trick of the glass and the watery disc of the
wel | surface. A buzzing in Ada's ears, sonething I1ke a distant
nmusi c. Then the figure seenms to suddenly pitch forwards, but at
t hat nonent, Ada - canted over, getting dizzy has to nove and
the image flies away, replaced wth the sky, the flash of the
setting sun

SALLY( CONT' D)
You all right?

Ada's faint. She sits up, blank, a little shaken.

ADA (V.0QO)
Yesterday | found nyself crouched over a
well |ike a nmad woman, which | suppose |

have becone
EXT. PLANTATI ON. DAY

I nman wal ks al ong an expanse of marshland. G eat cranes fly
heavily over him

ADA (V.Q.)
- and staring down into its secrets, |
t hought | saw you there, wal king back to
ne -

EXT. BLACK COVE FARM LATE AFTERNOON.

Ada is witing in her father's canpaign chair, a blanket w apped
around her,' a rake propped next to her.

ADA (V. O.)
- or wished | did.

RUBY (O S.)
That cow wants m | ki ng.

Ada | ooks up from her mwitin? with a start. She covers her letter,
guiltily, instinctively. In front of her, at the gate, is A YOUNG
RAVBONED, FERAL WOMAN, OF | NDETERM NATE ORI G NS. She is barefoot,
and dressed in a hand-dye_ shift of blue. Her nanme is RUBY.

RUBY ( CONT' D)
If that letter ain't urgent, the cowis -
is what |'m sayi ng.

ADA
I don't know you
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RUBY
A d Lady Swanger says you need sone
hel p. Here I am

Ada is instantly defensive, intim dated.

ADA
I need help, | need, I do need help, but
I need a | aborer - there's plow ng and
rough work and - | think there's been a
m sunder st andi ng.

RUBY
VWhat's the rake for?

ADA
The rake?

RUBY
Ain't for gardening, that's for sure.
Nunber one - you got a horse | can plow
all day. I'ma worker. Nunmber two there's
no man better than ne cause there's no
man around who ain't old or full of

m schief. | know your plight.
_ ADA

My plight?

RUBY
Am | hard to hear cause you keep
repeating everything. |I'mnot |ooking for
noney, never cared for it and now it
ain't worth nothing. | expect to board
and eat at the same table. I'mnot a
servant. Do you get ny meani ng?

ADA
You're not a servant.

RUBY
People' Il have to enpty their own night
jars, that's ny point.

ADA
Ri ght .

RUBY

And |'m not planning to work while
you watch nelther.

ADA
Ri ght .

RUBY
Is that a yes or a no?
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ADA
(1 ooks at Ruby)
Yes.

RUBY
There's half the da% yet. Let's nake a
start. My nane's Ruby. | know your nane.

ADA
The rake: there's a rooster devil, |I'm
sure of it. He's Lucifer hinmself. | go
near himhe's at me with his spurs.
RUBY
| despise a flogging rooster. Were is

he?

Ada gets up, nods to the corner of the yard. Ruby goes over.
The Rooster gathers hinself up for a new opponent.

IN ONE MOVEMENT SHE PI CKS UP THE BI RD AND TW STS OFF I TS
HEAD.

RUBY ( CONT' D)
Let's put himin a pot.

EXT. CORNFI ELDS. DAWN.

Inman' s wal king on a track whi ch passes through cornfi el ds,
the crop high and thick around him He stops, hearing
sonething. Riders. He wades into the field, seeking cover in
the tall crop, lying in the dirt. Horses appear. HOVE GUARD
MEN ON PATROL, A CHAIN GANG OF PRI SONERS: SLAVES, DESERTERS
IN TOW A COUPLE OF FEDERAL SOLDI ERS. They have dogs, which
sniff and grow, intrigued by the-fields, called back by the
Home Cuard.

Inman waits until they' re well out of sight. AS HE GETS TO
H S FEET I N THE GREAT FI ELDS, ANOTHER BODY APPEARS, THEN
ANOTHER, THEN ANOTHER, THEN ANOTHER, ALL SLAVES ON THE RUN
DOTTED ARCUND THE FI ELD. He wal ks to the road, paying no heed
to them They assenble, paying no heed to himand nove off in
t he opposite direction. Inman turns, |ooks at them

| NVAN
Hey!
(they stop, turn)

I"d pay a dollar for an egg. A piece of
cheese.

They | ook at him then continue on their way.
I NT. ADA' S BEDROOM BLACK COVE FARM PREDAWWN.

Ada wakes up to persistent knocking.
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RUBY
Ada? Ada? You up?

ADA
Yes.
(op enlng her eyes)
It's still dar

RUBY
Tell the cows that. It's | ate.

I NT. KITCHEN, BLACK COVE FARM PREDAVWN
Ada enters blearily, clutching her novel. Ruby already busy.

ADA _
I have to eat sonething.

RUBY
Then you have to get up earlier
(at Ada's book)
What's that?

ADA
A novel .

RUBY
(headi ng out si de)
You want to carry a book carry one
you can wite in -

EXT. BLACK COVE FARM DAWN.
Ruby energes, followed by Ada, chewing on a tonato.

RUBY
- we got our own story. Called
Bl ack Cove Farm a catastrophe.

She | ooks back at Ada for a reaction.

RUBY ( CONT' D)
| can spell it, too. Ca-t-a-s-t-r-o-p-
he. Learned the sanme place you did, in
t he schoolroom That's one of the first
words they taught ne. Ruby Thewes, you
are a ca-t-a-s-t-r-o-p-h-e.

They' re heading for the stable.
| NT. STABLE, BLACK COVE FARM DAY
Ruby's already pitching hay. Turns to Ada.

RUBY
You mucki ng out ?
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Ada hal f - asl eep, obedient, stunned by this energy.

RUBY ( CONT' D)
Three years | was in school before ny daddy -
saying God rest his soul is Iike wishing him
what he had in life, cause he lived to rest,
he was born tired - before daddy deci ded
there was better use for ny backside than have
it sat all day in front of a blackboard.

EXT. A FIELD OF WEEDS, BLACK COVE FARM DAY

Ruby dictates a list to Ada as they bustl e al ong.

RUBY _
Number One - layout a winter garden for cool
season crops: turnips, onions, cabbage,

gr eens.

Ada scri bbl es, wal ks, scribbles.

EXT. BARN, BLACK COVE FARM

Ruby up a | adder, inspecting the roof.
RUBY

Nunmber Two: patch the shingles on the
barn roof. Do we have a naul and froe?

ADA
(witing, holding the | adder)
Maul ?
RUBY
M a-u-1.
ADA

| have no idea.
| NT. COLD HOUSE, BLACK COVE FARM DAY

Ruby cl eans out |eaves and detritus fromthe stone channel,
allowing the streamto flow free and cool

RUBY
Nunber three: clay crocks for preserves.
Tomat oes. Beans. Jans.

EXT. BOTTOM FI ELD, BLACK COVE FARM DUSK

Ruby doing her version of soil analysis, scrunching the earth,
tasting it, spitting it out. Ada makes a face.

RUBY
Clear and turn this field. No harm done
letting it go fallow, now we'll do well.
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EXT. OUTBU LDI NGS, BLACK COVE FARM AFTERNOON.
Ruby | ooks up. Ada catches up with her.

RUBY
Nunmber fifteen

ADA
Si xt een.

RUBY

Nunber sixteen: let's get a martin col ony
going in the Gourd House. Keep away
crows. You got one thing in abundance on
this farmand that's crows.

ADA
VWhat's a Gourd House?

EXT . APPLE ORCHARD, BLACK COVE FARM DUSK
Ruby, delighted, contenplates the bounty of apples.

RUBY
There's survival. On themtrees.
(turns to an exhausted Ada)
You got a cider press or would that be
wi shing on a bl essing?

ADA
Actual ly, yes, | think we do.

Ruby whoops, jogs away. Ada, exhausted takes a bite of an apple,
wat ches her.

EXT. A BLUFF. N GHT

I NMAN WALKS A ROCKY TRACK, FALLI NG AWAY TO THE RI VER AT ONE SI DE
A STEEP CLIFF TO THE OTHER, the way itself broken and precarious,
bad country to neet an eneny.

Inman sees A LIGHT in the distance, a torch flicking in and out
of view, like a star to follow. He stops, narrows his eyes to
focus on the view, listening hard. He pulls out the Lemats.

A MAN, ALL IN BLACK, A HORSE IN TOW IS AT THE EDGE OF THE GORGE
The horse has a burden - a sack or wapped bundl e draped over
either side of the saddle. The attenpts to heave the bundle onto
his shoul ders. He can't, and the bundle slips to the ground, cover
falling enough to glinpse an arm a head. IT IS THE BODY OF A
BLACK G RL. The man tries again to |lift her. He's clearly upset,
despairing, his hat cones off to reveal long, dandy's hair, al
extravagant curls. He staggers with the weight of the girl,
heading for the lip of the deep gorge.



Col d Mountain, Page 41, 02/04/2002

He ki sses the girl again and again, cheeks, nouth, munbling to
her. He's at the edge now and can just |let her go. THEN | NVAN S
GUN IS AT H'S TEMPLE

| NMAN
Don't let go. Just back up, nice and
steady, do this all in reverse, you're

going to end up with her draped back over
your ani mal

VEASEY
Don't pull that trigger. I ama nman of GCod.

| NVAN
I've killed several of them

VEASEY
Il mean | am God's mini ster.

I NMAN
What part of God's business is throwing a
woman down a gorge

VEASEY _ _
A sl ave worman, can you see that in this
[ight? She's black as a bucket of tar.

He's retreating, on his way back to the horse.

| NVAN
Is she dead?

VEASEY
Drugged her. Like you would a butterfly.
A?d_l care for her, that's the heartbreak
ofr It.

He has the girl back on the horse. Inman brings the torch up to
his face. |It's tear-stained.

VEASEY ( CONT' D)
She's got ny bastard in her belly. Wat
kind of pistol is that | never saw the
like of 1t?

EXT. VEASEY TOMN. NI GHT.

I nman | eads the horse, with Veasey ahead of him hands tied behind
hi s back, desperate for a reprieve.

VEASEY
"' m begging you. It's better you bl owout
nmy brains than return nme to this place.

I NVAN
VWhere does she |ive?
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VEASEY
In our house. She sleeps in our kitchen.
You don' t know nme, friend, but the good

Lord punished nme with want. | am al
appetite. That's all | do all day is
want: food, the female parts...

I NVAN
Shut your nouth. | don't want a

sernon every tinme | ask a question.

They're in the town's nmain drag now. There's a Chapel and next to
it, a small house.

| NMAN ( CONT' D)
Thi s your place?

VEASEY
Dear God of m sery.
~ | NVAN
You' re going to put her back where she
sl eeps.
VEASEY
| do that the Menbers will I[ynch ne.

Consorting with a nigger, adultery,
siring a bastard while serving as their
preacher. W're a strict congregation
we' ve churched nen for picking up a
fiddl e on the sabbat h.

| NVAN
So you reckoned to kill her.

Di sgusted, Inman approaches the front door of the house.

VEASEY
There's a back door. Hove pity.

And he | eads Inman down a side path.

I NT. VEASEY HOUSE. NI GHT

Veasey cones in, now carrying the girl. Inman cones behi nd,
the gun trained on Veasey as he sets her down by the fire.
VEASEY
(whi spering)
Thank you. | was going to do a grievous

Wr ong.

He | ooks longing at the girl as he puts the bl anket around
her shoul ders. He turns to I nman
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VESEY ( CONT' D)
You tasted dark nmeat? Sweet as |iquori ce.
I think I should go back up to ny wfe.
She wakes at the slightest noise.

Inman is incredul ous that he thinks he can just go to bed...

_ | NMAN
You find ne sonme paper and a pen.

EXT. CHAPEL, VEASEY TOMWN. DAWN

| NMVAN HAS TI ED A VERY DI STRAUGHT VEASEY TO A TREE I N FRONT OF
H' S CHAPEL. Inman is pinning a sheet of paper above Veasey's
head. It's covered in handwiting. A dog barks.

VEASEY
You' re not entitled to judge ne!
You' re not hing but an outlier,
pl ain as dayl i ght!

Inman has pulled a handkerchief from Veasey's jacket. He
stuffs it Into his nmouth, cutting this diatribe short. And
t hen he wal ks away | eaving Veasey tied to the tree, cursing
t hrough t he handkerchi ef.

I NT. ADA' S BEDROOM BLACK COVE FARM PREDAWN.

Ada asl eep. Ruby enters, shattering the calm

RUBY
Morni ng. Pigs: you have any | oose in the
woods?

ADA

No. What? No. We bought our hans.

RUBY
There's a world nore to a hog than the
two hanms! Lard, for exanple, we'll need
plenty -

She Picks up some di scarded |aundry, contenplates the
overflowi ng | aundry basket.

RUBY (CONT' D)
The cat astrophe of Ada Monroe's | aundry.

(mar chi ng out)
I can feel you shutting your eyes.

EXT. BOTTOM FI ELD. BLACK COVE FARM DAY
Ada and Ruby working with the horse to nmake the begi nni ngs of

A SPLIT RAIL FENCE. As they struggle with a heavy rail, Ruby
is testing Ada.
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RUBY
VWhat's this wood?
ADA
| don't know. Locust?
RUBY
Where' s North?
ADA
North is, north is -
RUBY _ _ _
Nane nme three herbs growing wild on this
farm
ADA
(frustrated with Ruby and with
hersel f)
I can't! | can't! Al right? | can talk
about farming in Latin. WII that do? I
can read French. | know Harnony and
Counterpoint. | know nmy Bible. | can nane

the principal rivers of Europe, but don't
ask nme to nanme one streamin this county.
| can enbroider, but | can't darn, | can

arrange cut flowers, but |I can't growthem If a thing has a
function, if | mght do something with it, it wasn't
consi dered suitable.

h RUBY
y?

ADA
Rub%, you coul d ask why? about pretty
much everything to do with ne.

They manage to get the first line of rail set down.

ADA (CONT' D)
This fence is about the first thing I've
everldone that' Il produce an actual
result.

RUBY
So you never w apped your |egs around
this | nman?

An ol d-fashi oned | ook from Ada. ..
EXT. SUNKEN FOREST. DAY
Inman finds hinself in A SUNKEN FOREST CF PI NE. He noves

warily, his beard |onger, his fi?ure gaunt, his clothes
weat hering to a uni form snudge of charcoal
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He hears DOGS BARKI NG I N THE DI STANCE, FAI NT SHOUTS. He picks up
his pace, skirts round the swanpy | ake.

EXT. CAPE FEAR RI VER DUSK

I nman cones to the bank of a HUGE RIVER. The water, as the |ight
begins to go, is the color of nmud, with bubbles .. belching to the
surface, full of ugIY prom nent. Inman is al nost joggi ng now, an
ear tracking his still distant pursuers. The river is too wide to
contenplate swming and now it begins to curve left, forcing him-
agai nst his judgnent, to circle back. He approaches A SMALL JETTY.

A sign. : Ferry $5. Yell Loud.

On the far bank there's A CABIN ON STILTS above the highwater
mark. Inman calls out, reluctantly, his voice still a kind of
grow . Then agai n.

A TINY FI GURE steps out of the cabin and waves before junping into
a smal |l canoe. The canoe heads against the current, the rower's
back bent with the effort. As the canoe approaches, |nman sees
that the ferryman is, in fact, A YOUNG G RL, not eighteen. She
doesn't | ook at him He produces five dollars. She eyes the bil

wi th contenpt.

FERRYA RL
For five dollars | wouldn't give a
parched man a di pper of this riverwater.

| NMAN
Sign says ferry, five dollars.

FERRYG RL
This look like a ferry? My Daddy' s dead, or
gone off to the Federals, don't matter which.
I"'mthe way across now.

| NMAN
What's the nane of this thing?

FERRYA RL
Not hi ng but the m ghty Cape Fear River, is all.

A dog barks in the distance. CGetting closer. Inman turns to the
sound. The Ferrygirl is well aware of her | everage.

FERRYG RL ( CONT' D)
Nobody crosses this water unless they're
runni ng from sonmepl ace. Sanme cross one way,
sonme the other: nakes no difference, they're
all running. You want to wait for your
friends?

I NVAN
| can give you thirty dollars
script.
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FERRYG RL
Let's go.

VO CE (0. S.)
Hey! Hey! Wit!

I nman i s astonished to see VEASEY stunble out of the trees. H s
head is shaved, his face bruised and swollen, his clothes
castoffs and ill-fitting, cinched at the waist with rope. He
stunbl es towards I nman, urging himto get on with the journey.

~ VEASEY _
Keep going. W're both in trouble.

He gets straight into the canoe.

I NMAN
No. Get out.

VEASEY
It's Homeguard. Made ne tell them all
about you.

I NMAN
I should have shot you when | had the
chance.

Shouts, nore barking. Inman junps in the canoe, and they're
off. The Ferrygirl turns the boat around, rows them away from
the jetty with the grace of soneone doing sonething for the

t housandth ti ne.

VEASEY
I"'mnot | ooking for revenge, by the way.
For what you did to ne. No, I'ma Pilgram
now, |ike you, travelling the road,
payi ng our dues, relying on the kindness
of strangers.

| NMAN
You're nothing like ne and the | ast thing
I want right nowis a conversation

VEASEY

(to Ferrygirl)
You recall Job in the scriptures? | wll
give free utterance to nmy conplaint. |
will speak in the bitterness of ny soul
That's our friend here..

(to I nnman)
They cut off ny hair. Wich was hard. |
was vai n about ny hair.

(to Ferrygirl)
I had good curls. But | deserved it. |I'm
t he Reverend Veasey. Have | seen you in
church?
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Inman sits, scouring the bank for sign of his pursuers. The
sun i s sinking fast.

FERRYA RL .
I"msaving for a cowhide, and when | get
it 1 aimto get a saddl e nade, and when |
get ne a saddle I'lIl save for a horse,
and when | got a horse I'll throw on the
saddl e, and then you won't see ny sorry
ass round this swanp again.

She has no love for the river. Another gurgle of viscous
bubbl es around t he canoe.

VEASEY
VWhat's that?

FERRYA RL
Catfish. 'gator. KeeP ﬁour hand i n the
boat. Already | ooks |like sone critter
chewed hi s neck.
(she | ooks at | nman)
Thirty nore dollars, we can go to the

cabin. I'Il pull this dress over ny head.
~ VEASEY
(excited)

Have we got thirty dollars?

A sharp sound, a tiny thwack of ball on neat. The Ferrygirl
SUDDENLY SLUMPS BACK and falls into the water.

Veasey grabs out at the oar, but it goes, too. The girl sinks
qui ckly, A BLOODY GAP to the side of her head. Inman, on his
knees and stretching, can't help her. Then a second noi se as
A HOLE THE SI ZE OF A FI ST appears in the canoe, just at
wat erl evel . Water pours into the canoe. Dogs bark, and now
FIGURES are visible at the jetty. HOVE GUARD. One of them has
asniper's rifle and is loading for a third shot. |Inman can
see himsighting the rifle. They lie flat in the canoe.
ANOTHER GREAT FI ST OF WOOD i s gouged out. Now the boat is

al rost full of water. Veasey spits out a foul mouthful. | NVAN
ROCKS THE CANCE AND LETS I'T TURN OVER ONTO THEM Veasey
surfaces fromunder it, clutching the wood as a raft, but the
canoe CATCHES | NMAN A BLOWTO HI' S HEAD and he sinks. Veasey
hauls himto the surface and, surprisingly strong, holds him
with one fist, the boat with the other, lets the current take
them pulling themunder, then up, under, then up, but
clinging on, as the rifle continues to deliver its assault,
anot her shot into the boat, another into the water near to
Veasey's arm

THE G RL'S BODY cones by them carried b% the river, the
dress billow ng out al nbst covering her head. The sun has
gone, the light fading, the canoe sliding dowriver away from
t heir aggressors.
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EXT. ANOTHER PART OF THE CAPE FEAR. NI GHT.

In the nmoonlight, the canoe drifts into the nuddy bank and VéaseK
drags a hal f-drowned Inman to | and, both of themretching with the
vile river water. AN ALLI GATOR eases into the river not ten feet
fromwhere they lie, lungs heaving. They get up. Veasey to his
feet, Inman to his knees.

VEASEY
You okay?

I nman nods, coughs. And Veasey AIMS A KICK at | nman's head,
knocki ng hi m back into the nud.

I NMAN
Jesus, god!

VEASEY
I figure that righteous, given our history.
O herwise |'d bear a grudge on our journey.

I NMAN
There's nowhere |'mgoing with you except
to Hellfirel

| NT. ADA' S BEDROOM BLACK COVE FARM NI GHT
Ada, her hair plaited in a new and sinpler configuration, is

wor ki ng on Ruby's hair, while Ruby experinments wth sone earrings.
A pile of Ada's jewelry on the bed beside them

ADA
Agricola poetis viamnon nonstrat.
RUBY
Wi ch neans?
ADA
The farnmer does not point out the road to a poet.
RUBY
Wi ch nmeans? Shoul d be the ot her way
round
_ ADA _
Whi ch neans, | suppose, which neans the

poet should know wnere he's going.

RUBY
(of Ada's hairdressing?
It's no wonder you're hel pl ess and
hopeless if it takes this long to fix
your hair.
(of the Latin)
Say sone nore.
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ADA
Terra nutata non nutat nores.
(can't believe she knows all
these phrases by heart)
It's appalling what's in ny head.

RUBY
It's appalling what's in ny head?

_ ADA
No, it nmeans: A change of place does not
change a character

RUBY _ _
Well that's surely true even in English
ADA
You can keep those earrings.
RUBY
We can't keep anyt hi ng.
ADA
I have to keep the bangles. They were ny
not her's.
RUBY

Well that's all. The rest is for trading.
El se they can bury you in your finery.

ADA
(of her hair)
You' re done.

There's a small mrror on a stand. It has Innman's picture
stuck init. She picks it up, renoving the tintype, and
holding it up for Ruby to see her hairstyle.

RUBY
Good God! Ckay.

She takes the mrror and shows Ada her sinple plait.

ADA
Il like it.
RUBY
Takes two m nutes. That's what | |ike.

She puts the earrings back in the pile.

RUBY (CONT' D)
How much do you | ove that piano?
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EXT. BLACK COVE FARM DUSK.

THE PI ANO j angl es down the rutted | ane on the back of M.
Roy's cart. Ada watches, A SMALL FLOCK of sheep mlling
around her in the path. Ruby is dragging a big sow towards
tﬂe ard. Ada picks up one of two sacks and staggers towards
t he house.

I NT. KITCHEN, BLACK COVE FARM DUSK

Ada arrives in the kitchen. They've got it under control now,
scrubbed and orderly. She puts the sack down next to another
one. Her hands are calloused, the finger nails cracked and
ruined, stripes of earth under them Ruby cones in,
struggling wth the | ast sack, pleased.

RUBY
W're careful we'll get through the
winter now. | nmade old man Roy give ne

ten of those sheep on account of | said
they were so small put together they were
, N0 bi gger than six proper sheep.

ADA
My father always wanted sheep, on this
ram

RUBY

I"msorry you had to | ose your piano. |
cut off ny hair once, for noney. My daddy
got two dollars for it. Made a wig for a
rich feller in Raleigh.

They' re working as they talk, taking the sacks into the
| arder, putting out stuff for the evening neal.

RUBY ( CONT' D)
Stobrod called hinself a musician - ny

daddy - he could play six tune on a
fiddle. Got hinself shot dead at
Petersburg. | was like his goat or sone
creature tethered to a post. He left ne
once, up the nountains. | was eight. He
was gone over two weeks.

ADA
Oh Ruby.

RUBY

(defiant)

I was all right! He'd walk forty mles
for liquor and not forty inches for
ki ndness.

ADA
And your not her?
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RUBY
Never nmet her. We're the sane in that regard.
He said she was - he told nme a thousand
stories - she was a wolf or an indian or a
donkeK Don't say much for him except you
know he'd be fast to work up a sweat on a
tree if he thought there was pleasure init.

There's a pause. Ruby not easy with her enotions. Abruptly
she junps up

RUBY ( CONT' D)
There's cows to ml k.

EXT. RIVER, EN ROUTE TO SALI SBURY. DAY.

Inman stands in the river, hoping to catch a fish, trying to
concentrate. Veasey presides, conplaining...

VEASEY
Used to be as regul ar as norning pragers
Matter of fact | could set ny watch
bowel s. That beeswax you fed ne, day
before yesterday, it stops a man up. Open
my gut now they'd find turds stacked up
l1ke little black tw gs.

On a parallel track across the river, RIDERS... inpossible to say
whet her Home CGuard or a Federal Raiding Part% | nman spl ashes out
of the water, pushes Veasey down, silencing him The riders pass.

Veasey spots sonething shining in the grass, picks it up. IT'S A
LONG TWO- HANDED SAW

VEASEY ( CONT' D)
Hey! Look at thisl!
(flexing it)
This is a good saw.

I NVAN
(getting up)
It's not yours. You take it, you make us
anot her eneny. You're a Christian - don'
t you know your conmandnents?

VEASEY
You' 11 find the good Lord very flexible
on the subLect of property. We could do a
ot with this saw. ..

Inman is vexed, wal ks away. Veasey follows, experinenting
with the saw s nusic when flexed. Inman stal ks on.

EXT. NEAR A FORD. DAY.

I nman way ahead, full of purpose. Veasey still has the saw
trots to catch up
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VEASEY
Why you in such a hurry the whole tine?
(no answer)
Hurry or slow the destination is always
the same. It's only the journey that iIs
different. That's either in the Good Book
or | made it up.

I nman car ef ul scouts the track then, with great caution,

I nman suddenlr stops, scowing, puts up a hand, |istens.
y
edges towards the river bank.

A HEAVY SET MAN | abours in the water. He's contenpl ating THE
HUGE BLACK CARCASS OF A BULL which has slipped into the ford
and died. The man is wet and exasper at ed.

VEASEY ( CONT' D)
Good day to you

The man turns, his spirit evidentIK lifted by the ﬁrospect of
help. H's name is JUNNTOR He's working on roping the animal.

JUNI OR
My old bull, wandered off and died in
this here creek. Fouled up our water is
how I found it.

Veasey is immedi ately an authority on bull renoval.

VEASEY
This is a tricky one.

The three nen contenpl ate the carcass, swatting away the
swarns of flies. Junior offers a swwg froma jug of |iquor.
I nman refuses, Veasey takes a |long pull, shudders happily.

VEASEY ( CONT' D)
The nanme for the Bull's nenber is a tassel.
| learned that and never forgot it.

JUNI OR
Reckon | need a train of nules.

VEASEY
(wal ki ng away)
I"mgetting an idea. My saw is the
{enedy. Let's saw up sone wood and neke
evers.

| NVAN
Then what ?

VEASEY
Lever himout. This'll work!

He wal ks into the wood.
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JUNI OR
Where you two sports headi ng?
I NMAN
( inscrutable)
| don't know where he's heading. |'m going

down the road. And | got a good way to go
before nightfall.

JUNI OR
(acknow edgi ng his attitude)
Charitable of you to make a stop. Ain't for ne
to be curious.

VEASEY
(emerges fromthe woods)
How do you work this damm thing?

| NVAN
(to Veasey)
G ve nme that saw.
(to Junior)
Cone on.

He takes the saw, wal ks to the bull, gets on one side,
i ndi cates Juni or should go to the other.

| NVAN ( CONT' D)
Let's do this in chapters.

And they begin to SAWCOFF THE BULL'S NECK.

LATER, and they're in A VILE STEW OF BLOOD AND | NNARDS. The
stomach opens and its contents gush into the creek. Veasey is

di sgusted, draws back. The two other nen haul up the rest of the
ani mal onto the banks. They're exhausted.

| NMAN ( CONT' D)
You mi ght want to | eave off that water
for a day or two.

JUNI OR
There'll be a tang, |1'd imagine.

EXT. TRACK APPROACHI NG JUNI OR' S CABI N. EVEN NG

Junior, Inman and Veasey conme around a bend and there's A BIG
CABIN LOOM NG It's in such poor repair that one end has slipped
fromthe stones which serve as it's foundati on and STANDS BADLY
TILTED OVER. Junior roots up another hidden jug of Iiquor, which
he drinks from then hands to Veasey.

JUNI OR
There's ny place. Hope you can stonmach a yard
chock-full of fermales. Brought ny wonman hone,
she showed up with her three so-called sisters
and their brats.
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JUNI OR ( CONT' D)
The noise in that place is sonething
awful. It's why | go hunting.

VEASEY
(considering the wild canber)
Looks a bit crooked.

JUNI OR
It is on a bit of atilt. Them fenal es.
They all roll down one end each night!

VEASEY
- Roll ne over!
JUNI OR
-In the cl over
VEASEY
One good fart - that'll tip over!

TheY guffaw, delighted in the al cohol haze. Veasey suddenly
exclainms, hand in the air, rushes into the bushes.

VEASEY ( CONT' D)
Oh God of ny God! Hall el uj ah!
Hal | el uj ah!

JUNI OR
What ' s up?

VEASEY
The Israelites! The tribes of Israel are
about to flee fromthe banks of Egypt!
Hal | el uj ah!

| NVAN _
(explaining to Junior)
He's got a shit coming on. It's overdue.

~ JUNICR
(bew | der ed)
And he's a Preacher? Like a Christian?

| NVAN
Li ke a Christi an.

JUNI OR
Good Cod.

EXT. JUNIOR S CABIN. DUSK

The three nmen arrive at the yard. DOGS AND CHI LDREN M LL
ARCUND THE VI SI TORS. FOUR WOMVEN COVE QUT, one after the other
each of themin sinple shifts which seemto enphasis their
vol upt uousness, or so it seens to Veasey. They freely stare.



Col d Mountai n, Page 55, 02/04/2002

JUNI OR
These two boys is stopping for
supper. They're on the road to
At onenent .

The wonen consider the nen, then di sappear back inside.

VEASEY
At onenent is not a place.

JUNI OR
So what is it when it's at home?

VEASEY
Those are fine exanples of the female.

JUNI OR
Take themall and | eave the saw. Be a
si ght nore use.

SHYLA
(reappeari ng)
If they want to get in a tub there's an
hour before food.

JUNI OR
They love to scrub a man
(to Shyl a)
Put the water on the boil.
(back to the nen)
It's ny liquor, gets their titties sw nging.

VEASEY
(excited)
They dam!
(tolmm%
I was right about sheep droppings those
stools - like rock hard. Quite

ast oni shi ng.
I NT. SMOKEHOUSE AT JUNIOR' S CABI N. DUSK

No real furniture. Veasey is shaving. Inman stows his knapsack
behi nd t he woodburni ng stove, on which a big kettle of boiling
wat er st eans amag. Then he gets in the tub, his back to the door.
Shyla cones in, brings the kettle over to the tub, pours in the
steam ng water. She appraises Inman. It's intensely sexual

SHYLA
That's battered flesh.
(of his neck wound)
I could work a finger 1 n there.

VEASEY
He's a hero. Took that wound at
pet er sburg.



Col d Mountain, Page 56, 02/04/2002

I NMAN
He doesn't know what | am
(unconfortable with her stare)
Thanks.

SHYLA
(to Veasey)
He's shy, ain't he?

VEASEY
Wait up a fewmnutes, |'lIl be in that
tub, then we'll see who's a shy one.
SHYLA

I want to poke ny thunmb in his holes.
A second woman cones to the door. Dolly.

DOLLY
Lil a says supper's up

INT. JUNTOR' S CABIN, NI GHT.

LILA, JUNNOR S WFE, spoons out stew froma vast pot. The table
crammed with custoners - her three sisters, the three nen, the
herd of dogs and filthy children. Nobody speaks. Each tine Lila
bends over to spoon out of the pot, her cleavage strains against
the flimsy fabric of her dress. Veasey's nesnerized. Innman is

al so getting drunk, his eyes increasinglK gl azed. Wen Lil a nakes
to sit down next to Junior, he slides a hand up her dress,
exposi ng a naked buttock, which he strokes and pinches as he
pul I s away.

LI LA
Hey!

Junior grins, |ooks over at Innman, then nudges Veasey.

JUNI OR _

He' s gone now. Look! Hi s eyes have gone.
I NVAN

(vaguel y, drunk)

What ?
VEASEY

Dol | y?
DOLLY

S ne.
VEASEY

Dolly, Lila, Shyla and Mae. That's
a poem That's a poem

He begins to recite, has a verse in his mnd.
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VEASEY (CONT' D)
Dolly, Lila, Shyla and Mae
(but he can' t summon it)
Da- da da-da da-da dae.
(vague)
...there's a poemthere.

JUNI OR
I"mleaving soon as |I'mfull.

VEASEY
Real | y. Goodbye.

JUNI OR
Got a bunch of traps needs visiting.
I"l1l. be back tonorrow, before dark.

You'll still be here?
VEASEY
That's ny fervent prayer
~JUNIOR
My house is your house.
I NVAN
(suddenl y)

Li ke to wash their hands and pray.

- VEASEY
Say agai n?

I NVAN
Dol ly, Lila, Shyla and Mae.

VEASEY
That's Job. Don't say nuch but even
liquored up there's a preacher in him

I nman gets up suddenly, sways.

I NVAN
"Il say nmy goodbyes, got mles and mles
to go before sunset.
(head spinning?
["11 just quickly [ie down.

And he stunbles over to the fire where he instantly curls up.

VEASEY
' m headi ng for that snokehouse and |'m
ready to be washed clean of ny dirt.

He gets up, wanders out of the door. Junior's eyes glint. He
jerks his head towards the girls then in the direction of the
snmokehouse.
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JUNI OR
You go tend to him
to Lila)

"Il be seeing you

He picks up his gun and | eaves Dol ly gathering up the
chiFdren and herdi ng them out.

DOLLY
Cone on you - get!

Shyl a stays, Mae having gone off after Veasey. Lila waits
uRti}_the chil dren have gone. They consi der |nman supi ne by
the fire.

LI LA
He's m ne. You can go rub yourself off on
t he Preacher
(of I nnman)
Gonna make himhug nme till | grunt.

Li | a shepherds Shyla out, shuts the door, swigs fromthe jug,
wal ks over to Inman, then turns to the big table and pushes
pots and plates way down to one end to make a playing field.
Then she bends over the prostrate | nnman.

LI LA ( CONT' D)
Hey!

Inman stirs, glazed.

LI LA (CONT' D)
(kneeling down to him
You want to see what Mamma's got for you?

SHE SLIPS A SLEEVE OF HER DRESS TO REVEAL A FULL BREAST.
Inman is drunk, doesn't think he's awake. She takes her
breast to his nouth, and Inman suckles. Then she puts his
hands under the dress which rides up as his hands nove
bet ween her | egs. She's naked.

LI LA (CONT' D)
That's good. Ain't that sweet?

SHE PULLS I NVMAN TO HI' S FEET, KISSES H M THEN TURNS HER BACK
AND LI ES FACE DOMN ON THE TABLE, HER BARE ASS UNDULATI NG I N
THE AR

LI LA ( CONT' D)
You just get on and ride nme all the
way to China.

He doesn't nobve, except to sway, eyes glazed. She turns.
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LI LA ( CONT' D)
You shy? You need a hand?
(goes to his buttons)
Let's have a | ook see what we can nuster

She's kneeling now, her dress hunched up around her niddle,
working the front of Inman's pants. He's in a swoon,
surrendering to her, getting aroused, his hand cuppi ng her
head. ON CUE, THE DOOR CRASHES OPEN AND HE' S STARI NG DOWN THE
BARREL OF JUNIOR S SHOTGUN

As Lila turns, Junior KICKS HER violently in the head,
knocki ng her over.

_ JUNI OR
You little bitch! Look at you! Cover
yoursel f up

NEXT HE SW NGS THE SHOTGUN BARREL AGAI NST THE SIDE OF | NVMAN S
HEAD. Inman falls back. Junior goes to the door and whistles.

AND WTH THAT THE ROOM FI LLS UP WTH A GROUP OF HOVE GUARD
BRI STLI NG W TH WEAPONS AND PURPOSE. THEY SEI ZE | NMAN, DRAG
H M OUT AS JUNIOR SPI TS AND KI CKS AT H M

I NT. SMOKEHOUSE AT JUNIOR S CABIN. NI GHT.

Lila enters the snokehouse, hand to her brui sed head. VEASEY'S ON
THE FLOOR, W TH DOLLY ASTRIDE HM H S ARM CRUSH NG A NAKED MAE
| NTO AN EMBRACE. He considers Lila, beans:

VEASEY o
I had a special prayer you' d cone visit.

THREE MEN BURST | N BEHI ND HER, RI FLES RAI SED
EXT. JUNTOR S CABIN. NI GHT.

Veasey | ed out, a CHAIN GANG waiting - a bedraggled collection of
prisoners, slaves, deserters - and now | NVAN. Veasey is joined to
the line. It starts to rain.

EXT. SWANGER FARM DAY

Ruby and Ada at the door of the Swanger house. They both wear
Monroe's clothes by now, like two little nmen. THEY RE CARRYI NG A
SVMALL SACK, A PIE UNDER A CLOTH. Ruby hammers at the door, a
little inpatient. Sally Swanger opens it, has to decode who it is
under the clothes, the hats.

SALLY
Ada Monroe and Ruby Thewes! Look at
you bot h!

RUBY

Look at us both what?
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SALLY
Li ke a coupla scarecrows after a
t hunder st or m

RUBY _ _
W need a scarecrow, birds eating up half
our w nter garden.

ADA
Sally's right. W should both stop
toiling and stand a while with our arns
stretch out. I'll volunteer

RUBY
We got sonething for you

ADA
For all your kindness. Coffee. And a pie.

RUBY
That's real coffee. It ain't hickory and dirt.

(tak SAL#Y fts)
taking the gifts
Thank you bot h.

(of the pie)
Ruby, | look forward to this. W all do.
Esco and ne.
RUBY
(grinning at Ada)
She nade it.
ADA
| made it.
SALLY
Good God in Heaven.
RUBY
(by way of recommendati on)
I"mstill alive.
Sally's strangely awkward, lingering at the door, staring at

the gifts...

RUBY ( CONT' D)
We'l | be getting al ong.

SALLY
(noddi ng)
I know Esco's going to be real sorry he
m ssed you. You all take care.

They all kiss, then the girls wal k back down the path. Ruby
i s vexed.
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RUBY
That stri ke you as odd?
ADA
VWhat ?
RUBY
St ood at her front door?
ADA
Sally?
RUBY
Nunber one - | know that woman all ny
life. | never stood outside her house -

she'd invite a wolf inside if it knocked
on the door.

ADA
Per haps, | don't know, perhaps she was
busy.

RUBY
Nunber two - O d Man Swanger was i nside
that house: | could snell his pipe
burni ng. Nunber three - | ook at these
fields.

ADA

What about thenf
She contenpl ated the stubble fields they're passing.

RUBY
We cane by here a week ago, they were
wai st high in hay.

EXT. A PATH. DRI VING RAIN. NI GHT.

The Home Guard ride, bent under their oilskins, as the rain
ti ps down. Between the horses, unprotected and drenched,
their prisoners trudge along the nmuddy path. Inman and Veasey
anong them Veasey has grown sone beard.

AN OLDER MAN COLLAPSES, |ies where he falls, not noving.
There's a domno effect and so Inman falls on top of him He
pi cks hinself up, then tries to pull up the older nan. He
doesn't nove.

| NMAN
He's dead.

The horses pl ough on. Inman shouts to BROMW, the | eader.

| NMAN ( CONT' D)
This man' s dead!
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Nobody pays any attention. He has to drag the body.
EXT. VEASEY TOM. DAY.

THE HOVE GUARD ESCORT THE PRI SONERS PAST VEASEY' S OLD CHURCH
More days have gone bK and taken their toll on the prisoners,
Veasey and I nnan are haggard and £i1 thy and reduced. The
Horne Cuards stop for food, a wash, a break, chain the
prisoners to a horse rail.

Citizens go by, Veasey knows themall. Some of them spit
contenptuously at the Deserters. None of themrecognise
Veasey.

VEASEY
Am 1 so altered that they don't see ne?

Sonebody wal ks by with a young chil d.
Veasey | ooks at | nman.

VEASEY ( CONT' D)
I christened that chil d.

The child stops, |ooks wi thout recognizing, is tugged away
fromthe chain gang by his nother. One of the other
prisoners, SHEFFIELD, leans in to Inman, his voice | ow

SHEFFI ELD
I"m | ooking to get out of this. They drag
us back to fight - we're just target
practice for the Federal boys.

| NVAN
You run, we're all running with you, the
Lanﬁ and the stupid, of which we nunber
ot h.

SHEFFI ELD
Ei ther way we're fucked. Run or don't
run.

| NVAN
Just give nme sone warning so | can tel
the guard - I'mnot getting shot again
for sonme cause | don't believe in.

A GROUP OF SLAVES ARE WALKI NG BY, CARRYI NG SACKS. One of the
wonen is pregnant. Veasey studies the group, sees the
pregnant woman, recogni zes her.

VEASEY
(mesneri zed)
That's Rebecca. That's Rebecca.
(he hisses)
Rebeccal



Col d Mountain, Page 63, 02/04/2002

In daylight it's apparent that Rebecca is a real beauty. She
turns at the sound of her nane, stops, is confused. She sees
Veasey and approaches, appalled at his condition.

REBECCA
MVas?

VEASEY
Is it well with you?
(Rebecca nods)
|'ve been repenting for what | did. ['ve
wal ked the road of atonenent.

REBECCA
Your curls is all gone.

THE GUARD KI CKS H M

GUARD
Hey!

VEASEY
(hol ding his head, to Rebecca)
CGod Bl ess you.

Rebecca, reluctant, rejoins the other slaves, wal ks away wth
them but then turns back to | ook at Veasey. She clearly
cares about him And seeing her has sonehow broken his heart.
He turns away from | nman, towards Sheffield.

VEASEY ( CONT' D)
I"'mw th you. | got a baby com ng.

EXT. RAI LROAD TRACK. DAY.

THE CHAI N GANG TRUDGES DOWN THE TRACK, horses on either side
of them steep banks formng a V for the railroad. A TRAIN IS
COM NG Brown rides up to the 'prisoners, herds themoff the
track. The train approaches quite slowy - the boxcars ful

of wounded sol diers. Sone of the Honme Cuard di snount, take
out Pipes. The prisoners wait, one of themsits down.
Sheffield says sonmething to Veasey, who casually yanks up the
sitting' prisoner. Inman suddenly understands what's going to
happen. The train is alnbst on them

| NVAN
No!

But it's too |late. SHEFFI ELD JERKS FORWARD I N FRONT OF THE
TRAI'N, PULLING ALL THE OTHERS WTH HM their reluctance
tenpered by the possibility of being crushed by the oncom ng
tral n.

SOVEHOW THE CHAI N GANG GETS ACROSS THE TRACK, stunbling and
chaotic, the chains yanking tight, then |oose, the tight
causing a col |l apse, the | oose a recovery.
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They run al ongside the train, blocking thenselves fromthe fire of
the Guard, Sheffield screaming tactics - and then, as the train
starts to pull past them they run up the bank, now all as a unit
scranbling to the steep summt.

ON THE OTHER SI DE OF THE TRAIN THE HOVE GUARD HAVE REMOUNTED THEI R
HORSES AND ARE RI DI NG HARD ALONGSIDE I T. Then they have sight of

t he escaping prisoners silhouetted at the top of the bank [ike a
line of paper dolls stretched out along the ridge. Shetfields
yelling with adrenaline, Veasey joins in, elated. One of the
guards raises arifle, steadies hinself on his horse, FIRES. He
cat ches Veasey, who crunpl es, spinning round and falling down the
bank, until Inman uses all his strength and Eractically lifts him
in the air. The chain recovers and works back up the bank.

But then A SECOND BULLET catches another prisoner and this tine
the effect is catastrophic - THE WHOLE GANG JUST FLI PS OVER AND
PLUVMMETS DOMWN THE BANK. The Horne CGuard apﬁroach, firing randonly
at the bodies as they tunble into the ditch by the side of the
track. Until all novenent ceases. Inman has a wound to his head
whi ch bl eeds profusely, alnost conpletely covering his face. Brown
arrives, considers the carnage.

BROMWN
Cet these sacks of shit under the ground.

I NT. BARN, BLACK COVE FARM DAWN

Ada's mlking. It's barely daylight. She's slowy becomng a
country girl. Ruby appears in the doorway.

RUBY
Someone' s been in the corncrib.
ADA
You sure?
RUBY
It's a coon or possum Scratched out a
fist hole in the side. This place! - |I'm

telling you - we grow, others eat. 1'I]
go into town, take the last of the cider
and trade for a trap.

I NT. MONROE'S BEDROOM BLACK COVE FARM DAY.

Ada is in Mnroe's bedroom |ooks out as Ruby goes off to town,
jugs of cider swng either side of the horse. Ada goes over to
Monroe's cl oset, pulls out sonme clothes.

EXT. THE W NTER GARDEN, BLACK COVE FARM DAY.

Ada buttons Monroe's dress coat and conpl etes the SCARECROW
she's spent the day meking, save for the hat, which she now
fixes on, Eushing In a hat pin to secure it. She's nade a
stern black thing and steps back to consider it.
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Horsemen cone riding along the lane. It's Teague and his nen.
He doesn't stop but raises his hat to Ada.

I NT. KITCHEN, BLACK COVE FARM DAY.

Ada | ooks out at the Wnter Garden. Fromthat distance it
really does |look |ike her father out in the field, arns
outstretched as if waiting for her to run to him She finds
it unbearable, her tears comng, runs out into the fields,
attacks the scarecrow, pulling off the hat, the clothes...

EXT. RAI LROAD TRACK. MORNI NG

THE SOUND OF TINY BELLS. A msty drizzle. A GOAT snuffles
around in the freshI% turned dirt:. A hand, pale and wet,
protrudes fromthe thin layer of earth covering the bodies of
t he nurdered Chain Gang.

SOMETHI NG SHI FTS UNDER THE DI RT, breaking the surface. |nman
wedged under three or four corpses - their linbs and chains
wr apped around him has regai ned consci ousness. He coughs,
can't breathe properly, tries to work hinmself sone air,
spitting out dirt. He nakes a noise to distract the goat,
rattling the chains. Inman rears up, the bodies slithering
off him but even then the animal only retreats a yard or
two. VEASEY SLI DES FACE UP, A BULLET IN H S FOREHEAD LI KE A
MYSTI CAL THHRD EYE. Inman feels a surprising |oss and

t enderness. He heaves again, groaning with the pain of new
and ol d wounds.

EXT. OLD M LL, COLD MOUNTAI N. DAY

Ruby rides back fromtown along the river. An ugly I ooking
trap tied over the horses and three or four bul ging sacks. By
an abandoned m || she sees the Honme Guard under the trees.
She sl ows up.

TEAGUE

What you | ooking to catch?
RUBY

What ?
TEAGUE

Wth that trap.
RUBY _

We got sone critter stealing our corn
TEAGUE

Still but the two of you up there, is it?
RUBY

You know it.
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TEAGUE

When we get a cold night, canped out,
trying to keep the rule of |aw,
protecting girls like you from Federal s
and deserters, that's a thought warns us

(to his nen)
aint it? - the two of you up there on ny
G and-daddy's farm dressed 1n nen's
clothes. Warnms us right up. \What you got
in the sacks?

(to the nen)
Looks |i ke human heads! Eh? Looks like a
bunch of heads. W got conpetition!

Ruby rides on. She rides around the bend - she's not far from
t he Swanger farm

EXT. RAI LROAD TRACK. DAY.

Coats, their bells tinkling, munch around the tracks. One of them
turns at a noise - a GROTESQUE VI SION - A MOVI NG SEETH NG MOUND
OF DIRT. It"s Inman, inching along the enbanknent, the chain of
dead bodies in tow, a macabre tug of war. He considers the goats,
they consider him He rears up and finds hinmself STARI NG DOAN THE
BARREL OF A SHOTGUN.

EXT. SWANGER FARM DAY.

Sally is pinning out white sheets, they're filling out like
sails in the afternoon w nd. Rubﬁ rides up. Sally seens a
little vexed to see her. She wal ks down to the gate.
SALLY
Ruby
RUBY

' m not stopping, SaIIY. "' m not snooping
nei ther. Just you shoul d know Teague and
hi s boys are |urking down by Pigeon
River, the old mll.

SALLY
(after a beat) _
You tell Ada that was a good pie.

Ruby rides off. Sally watches, then goes inside the house, her
energy changing imrediately, as if she m ght faint.

EXT. MADDY' S CARAVAN. AFTERNOON.

HARSH WHI STLES. A secret place, in the heart of a forest. There's
t he answering sound of SMALL BELLS, a chorus of them Inman is
dragged into view on a makeshift litter. Goats appear, they herd
around the figure dragging the litter. IT'S AN OLD WOMAN, sil ver
hai red, her face a | eather map, her clothes |eather, everything
about her like old |l eather. HER NAME | S MADDY
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She and I nman round a bend and there's Maddy's house - AN OLD
CARAVAN, |long grown into the ground and plaited with vines
and creepers. Inman tries to sit up. An old whiskered

Bl LLYGOAT butts uE agai nst | nman, knocks hi m down. Maddy pays
no attention to the struggle, heads inside her caravan.

MADDY
Mnd that Billy, he's the jeal ous kind.

She energes, with a bowl of water, rags, washes his face,
pushi ng back his hair to | ook at his wound, puts a finger to
the gash on his neck professional in her appraisal. Inman is
barely consci ous, he groans, trying to defend hinself.

MADDY ( CONT' D)
Pay no attention to nme. Wat happened to
your head?

I NMAN
Fi ghti ng.
MADDY
And your neck?
| NVAN
Different fighting.
MADDY
You're the color of a cadaver. I'll fix
you. | can fix you up
I NMVAN

(speaking of his spirit)
Mster - you could fix nme I"d be in
your everlasting debt.

MADDY
Debts, fighting - themwords don' t nean
much round here. For the record, I'ma

femal e of the speci es.
EXT. BOTTOM FI ELD, BLACK COVE FARM . DAY.

Ruby rides up to the farm She rides past the wi nter garden,
adm res THE SCARECROW - WH CH NOW PARCDI ES ADA, the sane
outfit she once wore to visit Inman, the sane dress, sane
hat. Ruby grins as Ada cones over fromthe field.

RUBY
The hat's a ni ce touch.

Ruby gets off the horse, and they start unl oadi ng sacks.

RUBY ( CONT' D)
You' re quiet.



Col d Mountain, Page 68, 02/04/2002

ADA
| cried for Daddy. | dressed up the
scarecrow in his suit and he came back,
his arns out, said you never cried
enough, you never cried enough.

RUBY
Vel | now you did.
ADA
Then | thought, it's not ny Daddy, it's
sweetheart. | saw himonce that way,
en | | ooked down Sally's well. So I

dressed the scarecrow in the dress | wore
the day he left. In case his spirit flies
over | ooking out for ne.

(of the vicious |ooking trap)
That | ooks terrible.

Ruby opens the sacks.

ADA( CONT' D)
Cabbages.

RUBY
| bargained like Lucifer. W can nmake al
ki nds of good eati ng.

ADA
Such as?

RUBY
Cabbage. sl aw, sauerkraut, cabbage soup,
fried cabbage, stuffed cabbage...

EXT. SWANGER FARM DAY.

TEAGUE' S MEN RIDE UP TO THE FARM Esco's out in the field,

| abouring away, but with his shotgun by him Teague stops
alongside the field, the rail between himand Esco. Esco stops
wor ki ng, picks up his shotgun and goes over. Teague has four nen
with him MO and JO the twins, huge, and with the appearance of
having | ess than one brain between the two of them GRAYLING a
rel uctant-1ooking man, funereal in his bearing, and BOSIE.

TEAGUE
Af t er noon.

The riders slowy fan out, alnost as if choreographed.

ESCO _

Don't spread out. Wiy they spreadi ng out?
TEAGUE

" mnot spreading out. I"'msitting

here.
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Esco conmes over the rail fence, his gun | oose in his hands.

TEAGUE (CONT' D)
Never knew a man worked in his field with
a shot gun.

ESCO
There's a war on.

TEAGUE
Got to watch out for the Bogey Man.

He starts to fish out a tobacco pouch. Esco's gun sw ngs up.
Teague shows himthe |eather pouch, shrugs, starts to nake a
cigarette.

I NT. SWANGER FARM DAY.

From i nside the house, Sally watches everything. Her view
i npai red by the sheets.

EXT. SWANGER FARM DAY.

Mo di smounts. Anbl es past Esco, | ooks behind the sheets. ESCO
KICKS QUT AT HM the shotgun rigid and pointing.

ESCO
Get off ny | and.

Mo exam nes his breeches for a dust mark, wipes it off,
retreating in a turkey wal k of exam ning and dusti ng.

TEAGUE
Your boys cone back.

ESCO
Ain't seen ny boys in four years. They're
fighting other boys, not old nen and
wonen.

TEAGUE
(to his nen) _
He means us. He's referring there to us.

(to Esco)
So you won't care if we take a | ook
around?
ESCO
What | gotta give you? A chicken? A | anb?
TEAGUE
(shrugs)
Sure.
ESCO

Ri ght then
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TEAGUE
Thing is - you got one barrel and there's
five of us. Not a fair fight.

BCSI E SUDDENLY DROPS OFF HI' S HORSE, ROLLS ON THE GROUND.

BOSI E
Bogey Man! Bogey Man!

Esco is nonentarily distracted and, in that instant, M kicks out
at him knocking the gun fromhis hands, which fires into the air,
a shocki ng. sound.

EXT. BLACK COVE FARM DAY.

Ruby and Ada dig?ing a trench by the snokehouse, laying in
t he pal e heads of cabbage. They hear the distant shot.

RUBY
VWhat's that?

They stop. Listen. Look at each other, start running.
EXT. SWANGER FARM DAY.

Jo sets on Esco, knocking himbackwards into a sheet, where it
gets twisted, while Jo kicks and punches, little spots of bl ood"
stai ning the sheet with each blow. MO PULLS OQUT H S SABRE AND RUNS
ESCO THROUGH, LEAVES THE SABRE | N DEEP, PI NNl NG ESCO TO THE SHEET,
THEN SPI NNI NG H M ROUND I N THE SHEET SO THAT I T TIGHTENS. A stain
grows out fromthe bl ade, huge and spreadi ng. Teague wal ks to
Esco.

TEAGUE
You' re harbouring deserters. | can confiscate
every animal on this farm every plate,
every sheet, every little pellet of chicken
shit - | can confiscate your old |ady's
asshole, so don't offer ne a bird.

Sally runs out, screaming. She tries to pull out the sabre.
MO REVERSES H S RI FLE AND CLUBS HER TO THE GROUND.

TEAGUE( CONT' D)
Heyl(sharply)

Mo backs away. Sally is scream ng. She watches, hel pless, as Esco
dies in front of her, the sheet grow ng a darker red.

TEAGUE( CONT' D)
You got your bait. Set it on the hook.

BCSIE, SMLING FETCHES A ROPE FROM HI' S HORSE, ALREADY NOOSED
AT ONE END. HE FLIPS THE LOOP OVER SALLY'S HEAD
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I NT. BARN, SWANGER FARM DAY.

ELLI'S AND ACTON SWANGER energe fromtheir hiding places,
unable to bear the sound of their nother's screans. They're
carrying an axe, a pitchfork, mad for revenge.

EXT. SWANGER FARM DAY.

BOSIE IS DO NG SOVE SORT OF DANCE ALONG THE FENCE RAIL. He's
verY graceful, his hair flying, his hands out, one finger
nail extrenely long, his boots stanmping down on the fence.

UNDER HI S STOWI NG FEET, THE RAIL POST IS PRESSED ON SALLY
SWANGER S THUMBS. She can't scream any | onger, because the
noose has practically strangled her. The rope's tied off to
Bosi e's horse, which yanks on the noose with every slight
novenent. Sally is prostrate in the dirt.

Her two boys cone running fromthe barn. TEAGUE CASUALLY,
SHOOTS ELLIS WTH H'S RIFLE. BOSIE LETS ACTON GET ALL THE WAY
TOMRDS H M AND THEN SHOOTS H M FROM A YARD AWAY, THE GUN
SUDDENLY SPRI NG NG | NTO H'S HAND. AS ACTON FALLS, BOSI E DCES
A FLIP TO DI VE OFF THE POST AND LAND ON HI' S FEET NEXT TO
ACTON S BODY

EXT. SWANGER FARM DUSK.

Ada and Ruby, riding together on the horse, arrive at the
Swangers.

SALLY IS STILL PINNED UNDER THE FENCE POST. The noose around
her neck has been tied off to the post so that she can't
nove. There's a bl oody sheet draﬁed over the edge of the
wel | . Bl ood on the ground. Ruby heaves at the fence.

RUBY
| can't get this damm thing off her.
ADA
(at the well, |ooking down)

Dear Lord in heaven.

RUBY
Ada, | can't get this off her!

Ada runs over. They struggle, can't |ift it. Sally's lips are
novi ng.

RUBY ( CONT’ D)
What darling? Wat ?

She bends down, listens to her. Looks up at Ada.

~ RUBY (CONT’ D)
She’ s saying don't bother.
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ADA
Wait !

She grabs a thick log off the stack, staggers back and in a
second they've inserted it into the fence and levered it up
and away from Sal ly's hands. They fall back onto the dirt.
Ruby cradles Sally. Ada nods towards the well.

ADA( CONT' D)
There's soneone down there. | think it's
Esco.
Ruby | ooks over at the well, then at Ada.
RUBY

This world won't stand |ong. God won't
let it stand this way | ong.

I NT. MADDY'S, CARAVAN. DAY.

An exotic interior, many crocks and jars, bunches of herbs,
wr apped papers of dried things, |ike a woodl and aPothecary
store. Inman wakes up. He finds hinself in a small cot,

wr apped in blankets, a poultice at his neck. He doesn't know
where he is or how | ong he's been there.

EXT. MADDY' S CARAVAN. DAY.
Maddy's sitting on a stool. There's a circle of stones where

her fire lives and she sets the tinder to it. Inman energes
fromthe caravan. He's pal e and unst eady.

I NVAN _
How | ong have | been sl eepi ng?
MADDY
Not | ong enough.
I NMAN
| can't stop here. I'ma deserter. They

find ne here things could be bad for you.

MADDY
What they going to do? Cut short ny young
life? Sit down before you fall down.

She calls over a little goat. It anbles over affectionately
and nuzzles into her hand. She strokes it and scratches under
the chin. The creature gets increasingly tranquil.

I NMAN
How | ong you been up here?

MADDY
What year are we? ' 63?
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I NMAN
Last tinme | checked it was ' 64.
MADDY
I'd say twenty six years.
| NVAN
Twenty six years!
MADDY
I could nove on anytine. |'ve seen nost

of the world anyway, Ri chnond in the
North, south alnpbst to Charleston. You're
goi ng sonewhere or you are sonewhere,
what's the difference?

She's still stroking the goat. It looks as if it's asleep.

MADDY( CONT' D)
I've | earned a person can survive off
pretty much of a goat. | can't abide a
chi cken, but a goat gives you conpany and
m | k and cheese and t hen, when you need
it, good neat.

In a single notion she has a knife in her hand and has SLIT
THE THROAT OF THE GOAT, Putting the bow underneath its neck
to catch the blood, still stroking the goat, which blinks as
if it were only surprised and not dyi ng.

MADDY ( CONT' D)
So you' ve been fighting?

| NVAN
(as if he m ght break)
| could be at killing for days sonetines,

in the hand to hand, ny feet against the
feet of nmy eneny and | always killed him
and he never killed ne.

MADDY

He gave it a try, to |ook at you
| NMAN

| guess he did.
MADDY

See | think there's a plan. There's a
desi gn. For each and every one of us.

During this she's shucked the skin off the goat with the
authority of someone who's done this a thousand tines.
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MADDY ( CONT' D)
You | ook at nature, a bird flies
sonmewhere, picks up a seed, shits the
seed out, a plant grows. Bird's got a
job, seed's got a job.

And the goat is now thin and pink, eyes bulging, a piece of neat.
I NT. MADDY' S CARAVAN. EVEN NG

A woodburning stove with a single cooking plate - on which pieces
of the goat neat, sprinkled with herbs, are sizzling in a pan.

I NMAN |'S EATI NG LI KE A MAN POSSESSED, WRAPPI NG THE MEAT | N CORN
FRI TTERS AND PUSHI NG THEM I NTO HI S MOUTH. Maddy wat ches him adds
anot her nound of neat to his plate. |Inman nods in thanks, but -
doesn't | ook up.

She opens a jar and takes out a handful of dried poppy heads,
puts them near the stove, then dips' into another jar and
pul | s out what | ook Iike old cheroot stubs.

MADDY
Take one of these now with your food.

Inman is circunspect, views the stub | ozenge with suspicion.
MADDY( CONT' D)

Swallow it. If you die I'll give you your
noney back.

Inman puts it in his nouth, gags at the taste of it. She
hands hima beaker with mlk to wash it down.

MADDY ( CONT' D)
Qur mnds aren't nmade to hold on to the
particulars of pain, the way we do bliss.

She starts steam ng the poppies.

| NVAN
It's true..

MADDY
VWhat 1s?

| NVAN

What you renenber.

MADDY
VWhat' s her nane?

I NMAN
Ada
(at the food.)
- Sonetimes | think I'mcrazy when
I"mjust hungry -
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I NVAN ( CONT' D)
(anot her nout hful)

Ada Monr oe.

MADDY
And is she waiting for you?

I NMAN
She was. | don't know O if she'd know ne. |I'm
l'i ke the boy who goes out in winter for firewood
conmes back 1n the spring with a whistle.

Maddy pricks open the poppies and collects their opium then hands
I nman the |iquid.

MADDY
Now drink this. It visits the pain. And
you' Il sleep

He drinks the | audanum she's nmade.

| NMAN
I"ve had to put nyself in the way of
peopl e' s ki ndness.

MADDY
| hope you found it.

She dips a cloth in the steami ng water, unbuttons his shirt. She
has a crock of what |ooks |ike treacle and vaseline. She snears
this salve over the neck wound and into his scalp. Inman
surrenders to the drug.

I NMAN
The passenger pigeons fly south, the
berries ripen. Wiether | see them or not,
whet her a man dies, or a war i s won.

MADDY
That's the | audanum getting to you.
That's good. Say sonethi ng nore.
(she kneels to his |eg)
Rai se that up for ne.

He obliges. She grinaces at the state of it, where the chain has
chewed into the flesh. Gets to work.

I NVAN
She gave ne a book. Ada Mnroe. Man by
the name of Bartram Wote about his
travels. | carried that book through
every battle. | left it soneplace, got to
get It back. Sonetinmes just reading the
name of a place near hone - Sorell Cove,
Fire Scal e Ridge - was enough to bring ne
to tears.
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| NMAN( cont ' d)

Thing is |'ve been thinking - those

pl aces bel onged to people before us, to
the Indian - and he had a different nane.
What did he call Sorell Cove? How can a
nane not even the real nane break your
heart? It's her, she's the place |I'm
heading. And | hardly know her. So how
can a person who's nmaybe not even a rea
person - | don't know what |I'mtalking
about - | have to close ny eyes...

He slides off the stool and | ays on the floor. Maddy goes over to
her cot and pulls off a blanket which she drapes over him

EXT. YARD, BLACK COVE FARM  DAY.
Ada in the henhouse, collecting eggs, is confident now anong the

birds. She energes to find Ruby wal king out of the backdoor with
the shotgun and a determ ned | ook.

RUBY
It's a man.

ADA
VWhat 1s?

RUBY

Rai di ng our corn. Got himin the trap.
That' s hi myel pi ng.

ADA |
You' re not going to shoot himn

RUBY
| don't want himto shoot ne.
(of the gun)
Can you fire this thing?

~ ADA
(making it clear she can't)
Yes.

They head towards the corn crib, bundl ed up agai nst the cold.
A MAN |'S KNEELI NG AT THE CORN CRIB, perfectly caught in the
art of stealing, his head forced away fromvi ew. Ruby hands
Ada the gun and approaches, warily.

_ RUBY _
Listen up - you got a barrel trained on
your rear-end.

STOBROD
Get nme out of this dang thing. My fist's
about to drop off.

RUBY
You got a weapon?
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STOBROD
No ma'am |'m beggi ng you. I'n1a|read% on
em

nmy knees, otherwse |'d get down on t

RUBY
(suddenly recogni ses the voice)
Unbel i evabl e! St obrod Thewes.

STOBROD
Ruby? They damm!

ADA
What ?

RUBY

(to Ada, disgusted)
That's ny daddy. ..

She wal ks up to himand KICKS H M HARD AS SHE CAN ON HI' S
BACKSI DE

I NT. KITCHEN, BLACK COVE FARM DAY.

A strip of fabric, homemade bandage, bei ng w apped around

Stobrod' s badly gashed hand. Ada is tending to him Ruby is
cooking at the range, not renotely warm towards her prodiga
father, who | ooks rather confortable. Stobrod |ooks at her.

STOBROD
Just so's you know - | can eat while
sps's doing this - in case you' re hol ding
of f.

RUBY

Just so's you know - you're not eating

i nside. Nunber One - they hang people
round here for taking in deserters.

Nunber two - even if they gave out prizes
- you'd still eat outside.

STOBROD
You' re scarred.

RUBY
I'"'mwhat ?

STOBROD
Your heart. Scarred. | did wong to you.

RUBY
You' d be scarred. You'd be really
scarred if | hadn't w apped them
trap teeth in sacking.
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RUBY
VWhi ch was her i dea.

STOBROD
I hurt you.

RUBY
Good God!

STOBROD
I wote fifty tunes with you in mnd. Ruby this,
Ruby that, Ruby with the eyes that sparkle.

RUBY
Hey! Let's agree: you beat ne, you
abandoned ne, You I gnored ne, you beat ne
some nore - all of that is better than
Ruby with the eyes that sparkle!

STOBROD
"' m changed. Peopl e change. War changes
peopl e sonmething terrible.
(to Ada)
Ruby's told you - |I've no doubt - |
wasn't always the best...

RUBY
You were an asshol e.

STOBROD
| can't disagree with that. | was.

RUBY
Get hi mout of here!

STOBROD
Musi c's changed ne. |I'mfull of nusic,
darling. I wish I'd brung ny fiddle Hey
Ruby! got a new fiddle - it's got a
little snake's rattle in the body - took

it off a dead federal in Virginia. That's
a beautiful fiddle. It's full of tunes,

Ruby. Don't know if it's fromthat little
rattle locked up init, or from something

untied ny heart.
Ruby wal ks over with a crock, wapped in a cloth.

RUBY
You're all set.

STOBROD
(sincerelK)
Bl ess you bot h.

He goes to the door.



Col d Mountain, Page 79, 02/04/2002

RUBY
Ain't you got a proper coat?
_ STOBROD _
Darling, I'mfine. And you just say the
word, | won't conme back neither. | don't

want to put either you or your mistress
here in any bot her.

ADA
I'"'mnot Ruby's enployer.

STOBROD
Oh, okay, who is?

RUBY
Nobody.
(St obrod digests this)
"1l make up food for you, you cone
Sundays before it's light, 1'Il leave it
behind the O d Frazier MII.

STOBROD

DO you know who really needs a coat,
darling, is ny partner, fat boy nane of
Pangle. We're hiding up in the caves and
he feels the cold like a thin man, but
ain't no coat'Il fit him

(1 eavi ng)
I love you. Ruby. In case the sky falls
on our head. You're a good girl.

And he's gone. Ruby scow s. FIDDLE MJSI C BEG NS.

RUBY
He is so full of manure, that man, we
could lay himon the dirt and grow
anot her one just like him

ADA
So that's Stobrod Thewes.
RUBY
It is and that's the last you' Il see of

hi m
EXT. MADDY' S CARAVAN. DUSK
THE FI DDLE CONTI NUES, A BANJO JAO NS | N.

Maddy is |oading up Inman for his journey. She hands hima
bul gi ng goat skin sat chel .

MADDY
That's nedi ci ne and goatneat. You're sick
of bot h.
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I NMAN
| have a deal to thank you for

She hands himan ancient flintlock pistol.

MADDY
And that's just for show, or - if you can
get close enough - a wild turkey.

She turns, abruptly, mngles in with her goats. |Inman nods,
knows that she doesn't want a fuss, although he wants to nmake
one, and turns hinself, heads away fromthe caravan.

EXT. WOODS. DAY.
THE MUSI C CONTI NUES. A TURKEY calls. And agai n.

JUNICR is hunting. He creeps through this clearing, 3Xes
eeled for the turkey, gun at the ready. Hs dog grows, and
e puts a hand over 1ts nmouth. He |listens. Another call.

Juni or noves, without sound, in its direction, stops for

several seconds under a tree, listening. He | ooks up. | NVAN

'S PERCHED IN THE TREE. THE PI STOL FLASHES IN H S HAND.

EXT. JUNITOR S CABIN. DAY

THE MUSI C CONTI NUES. | nman drags Junior's corpse in to the
yard. The dogs whi ne and sl obber over the body. |nman goes
straight into the Snoke House.

I NT. SMOKE HOUSE AT JUNIOR S CABI N. DAY.

THE MJSI C CONTI NUES. | nman reaches behind the stove and
retrieves his bag. He checks for the LeMats, for the Bartram
opens it, locating the tintype of Ada, which he considers, as
t he dogs how outside, joined with another wailing.

EXT. JUNIOR S CABI N. DAY.

THE MJSI C CONTI NUES. | nman energes with his bag, LeMats at
the ready. The wonen are all keening over the corpse, as it a
sai nt pad passed away. Dogs, wonen all howling. A chicken
bobs in, investigates the glob of blood on Junior's skull.
Innﬁn wal ks away, doesn't ook at the wonen, who don't | ook
at him

I NT. RUBY'S ROOM BLACK COVE FARM DAWN

THE MJSI C CONTI NUES. Ruby wakes up. Looks out of the wi ndow.
Ada, al so woken, cones into Ruby's room STOBROD IS OUTSI DE
W TH PANGLE, VI OLIN AND BANJO. Ruby opens the w ndow,
scow i ng. Stobrod beans, stops playing, holds up the food,
poi nts at Pangle in his new coat. Pangle waves.

RUBY
Get on back where you cane fromn
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St obrod and Pangle smle and hurry away.
EXT. PATH IN H LL COUNTRY. DAY

W NTER SETTING IN. Inman, increasingly a stick figure in the
| andscape, wasted and fragile, trudges along through fallen
| eaves. He still linps fromthe leg irons. No shelter
anywhere. He unw aps a paper contal ning some scraps of goat
meat and corn bread. He wal ks and eats, fishes out a

| ozenge, tries to swallowit, washes it down with a drink
fromhis flask. Opens the crock of salve and rubs the treacly
grease into his neck and ankle. The path splits. He doesn't
know whi ch way to go, A CROWNrepeatedly caws off to the |eft
and, taking it as a sign, Inman goes in that direction.

ADA( V. Q.)
My love for Heathcliff resenbles the
eternal rocks beneath

| NT. ADA' S BEDROOM BLACK COVE FARM NI GHT.
Ada in the bed, reading to Ruby from Witheri ng Hei ghts.

ADA - . - -
- a source of little visible delight, But
necessary.

RUBY
She ain't gonna marry Linton, is she? She
said - whatever our souls are made of his
and mne are the sanme. You can't say that
and then marry Linton.

ADA
We'll find out.

RUBY
Ckay.

ADA
Tonor r ow.

RUBY

I"mnot waiting until tonorrow.

ADA
Ruby, I'mfalling asleep.

She lies back in her bed. Ruby takes the book, |ies across
t he bottom of the bed, as Ada goes to sleep.

RUBY
Little visible delight, but necessary. |
like that....



Col d Mountain, Page 82, 02/04/2002

EXT. SMALL WOOD. N GHT.

DRI VING RAIN. I nman shelters under a huge tree, whose split trunk
provides a nean shelter. He inserts hinself into the cleft of it,
a black thing in a black tree, like a troll. He stands, shivers,
sodden, desol ate.

EXT. SARA'S CABIN. N GHT

A LITTLE CABIN. Its lights com ng through square wi ndows |ike a
chinese lantern. Inman considers it, the risk versus the shelter
The sleet still pelts down on himand he decides to approach.

Cl oser he can hear a sound comng fromthe house. IT'S A BABY' S
| NCESSANT CRY. HE SEES A YOUNG WOVAN WALKI NG ROUND AND ROUND I N
THE ROOM CLUTCHI NG THE BABY WRAPPED UP IN A QUILT.

I nman knocks hard on the door. The light fromthe | anp goes
out, although the fire still gives the rooma clear glow

I NMAN
I''mone man al one. |I'm a Confederate
sol di er on furlough. | have no bad
intention. | need shelter and food.

THE TI NY SOUND OF THE DOOR BEI NG BOLTED

| NMAN ( CONT' D)
Can | at least sleep in the corn crib -
just for sone shelter? I'll be on ny way
come norni ng.

No answer. |Inman accepts this as a rebuttal, and trudges back
t owards the road.

SARA (V. Q)
I"ve got arifle.

Inman turns. A gap in the door appears, the figure barely seen.

I NMAN
Fai r enough.

The baby's cryi ng behind her.

SARA
There's sone beans and corn pone, all
got. You better cone in.

I NT. SARA'S CABIN. N GHT

I nman enters the cabin. It's a single room A big fire. The baby
on the bed, a rudinentary crib unoccupied next to it. The wonan
is already at the little stove. She turns to him She's painfully
beautiful. But sad and fragile. Inman, despite hinself, 1Is
mesneri zed.



Col d Mountain, Page 83, 02/04/2002

I NVAN
Thank you.

SARA _
I'mal one here, as you can see, with ny
baby. | need to believe you nmean no harm

I nman takes out his gun. She starts, terrified.

I NMAN
No, | nmean to give it to you

He turns it handle forwards and offers it to her.

SARA
I don't want it. | had ny way they'd take
nmetal altogether out of this world. Every
bl ade, every gun.

| NVAN
I s your baby sick?
SARA
He cries. | don't know. He cries a |ot.

My man is dead. He took his wound at
Frederi ksberg. Never saw his boy.

She never once | ooks at him Her eyes on the floor or the
food or the baby.

I NVAN
" msorry.

SARA
It's pretty much what you'll get if you
knock on any door of this war. Man dead,
woman | eft.

She hands him a plate of steam ng beans. An oni on perched on
t op.

SARA ( CONT' D)
It's nmean food but it's hot.

She goes over to the bed and picks up her baby and starts the
same business of wal king him singing the while, an odd

| ament. Inman eats, |ooks at her, at the child and the fire.
He picks up the onion, bites into it. Sara | ooks across.

I NMAN
(ashanmed of his hunger)
There's no hunting on the road,
just cress and -

He takes another bite. Sara picks up the baby.
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SARA
| need to feed this man, if you could
| ook away.

I nman, enbarrassed, turns his back to her. He sits finishing
the food while she puts the baby to her breast, slipping the
shoul der from her dress. Wile the baby feeds.

SARA( CONT' D)
Used to have a cow, few goats. Raiders
took them Made ne kill our own dog on

t he porch That poor creature watched over
me. Nothing |left now save a hog and
coupl e of chickens to live off till
spring. I'lIl have to kill that hog and
make sense of the flesh and divisions'
which is sonething | never did.

| NVAN
| could do that for you in the norning.

SARA
' m not aski ng.

| NVAN
It's what |'d gladly do for you for
what you're gladly doing for ne.
I"'mInman by the way. That's ny
name.

SARA
I'"m Sara. My baby' s Ethan.

| NMAN
G ad to know you bot h.

EXT. SARA'S CABIN. N GHT

Sara wal ks ahead of Inman. She carries a pile of clothing, a
pair of boots. It's still wetched outside, she hugs the
house, the porch barely offering shelter. | NVAN FOLLOA5, with
a bow of steanming water and a small towel over his arm She
hands hi m t he cl ot hes.

SARA
You | ook about his size. He was
anot her man strai ght up and down.

There's a pal pable attraction between them so that every
exchange seens to contain a prom se, a sexual charge.

SARA (CONT' D)
| don't even have a bl anket.

| NVAN
| got a blanket.
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SARA
I"I'l |eave you the |anp.

By the dimlight, Inman peels off his clothes, sets to work
wth the bar of soap and the cloth to scrub hinself clean. He
can be seen fromthe wi ndow and finds hinmself turning away to
pul |l off his pants.

I NT. SARA'S CABIN. N GHT

Sara sits at the cot, still singing to the baby, then gets
up, goes to the w ndow, sees Inman dressing, walks to the
door, lets it open a little, but not so as she can be seen.

SARA
They fit?

INMAN (O. S.)
Pretty much. These boots are good boots.

SARA
I"I'l say good night.

INMAN (O S.)
Good ni ght .

EXT. SARA'S CABIN. N GHT

Inman settles down into the corncrib. He's cold and
everything is danp and | unpy and unconfortable. He pulls his
thin bl anket around him The wind is howing. He |l evers

hi nsel f up, |ooks at the house with its warminvitation, can
al nrost feel Sara in there. He reluctantly settles down again.

HE HEARS A NO SE, STEPS APPROACHI NG HE REACHES FOR THE
LEMATS UNDER THE BLANKETS.

SARA
WIIl you cone inside?

She stands in a shift, a blanket over her shoul ders. Her body
pndea the cotton very clear to him She turns and goes back
i nsi de.

I NT. SARA'S CABIN. NI GHT
Inman cones in. Sara is sitting on her bed. Long silence.

SARA
Coul d you do sonething for me? Do
you think you could I1e here, next
to ne, and not need to go further?

| NMAN
| don't know. I'IIl try.
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He sits on the bed as she slips under the covers, and then
renoves the boots, his shirt, gets under the covers. There's
an electric space between them Then Sara begins to cry,
pulls his armto open up so that she can be folded into him
SHE SOBS, SHUDDERI NG I N THE BED.

| NMAN ( CONT' D)
I"Il go. 1'll go, shall 17?

SARA
I don't want you to.

They lie, staring up at the ceiling, her tears falling. A
FI DDLE PLAYS HEAVY W TH YEARNI NG. . .

INT. OLD M LL, COLD MOUNTAI N. CHRI STMAS DAY. NI GHT.

THE MUSI C CONTI NUES. Stobrod is playin? the fiddle, his
bowi ng hand still lightly taped and a fingerless mtten
covering it. They're in the abandoned MII|, a derelict space,
whi ch has been cheered up with sone rudi nentary Chri stnas
decorations. Ada, Ruby and Sally Swanger, her hair now al nost
conpletely white. Some token presents. Pangle is picking at a
banjo, his grin infectious, and a third player, GEORA A wth
a harnonica. As they play:

PANGLE
(of Sally)
She don't speak.

STOBRCD
She can't speak. | told you.

PANGLE
(smles at Sally)
Is she feeble then?

STOBROD
NO'( sal |
to Sally
Don' t m nd h?m.
( to Ruby )

Hey Ruby: what about this?
He starts the tune of Wayfaring Stranger. Ruby groans.

STOBROD (CONT' D)
Don't make that face - you listen: c'non
Ceorgia. ..

And he starts up again, but this time GEORA A BEG NS TO SI NG
He's |i ke a pale angel and sings with a soft, true voice.
Ruby finds herself taken by this boy's voice and by Stobrod's
extraordinary invention as he takes the tune off on a wld
journey. Ruby sits next to Ada, fiddles with her bracelets,
slips one fromAda's wist and slides it over her own.
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The three wonen wal k down the | ane,
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EXT. OLD M LL, COLD MOUNTAI N. EVEN NG

out si de now, shaki ng hands.

GECRG A
There's snow in the air.

RUBY
Don't sl eep here.

STOBROD
W won't.

ADA

It's bitter, they could stop one night.

RUBY

02/ 04/ 2002

They stop one night, they'Il want to stop

t wo.

_ PANGLE
This coat's warm

STOBROD
What about next Sunday? That'll be the
New Year. It's gonna be a better one.

RUBY
Maybe.

GEORG A
The war's over in a nonth.

RUBY
He said that a nonth ago.

ADA
(shaking Stobrod's hand in
goodni ght)
It started off being over in a nonth.

STOBROD
M ss Ada. Merry Chri stnas.

~ ADA _
Merry Christmas. Pangle. Georgia.

GECRG A
"Ni ght.

PANGLE
"Ni ght now.

the three nen watch.
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STOBROD
That's ny Ruby.

GEQRG A
She's an original.

STOBROD
You think the Good Lord would forgive an
old cold fool if he changed his m nd? Ada
said it herself it was bitter..

EXT. SWANGER FARM NI GHT.
The three wonmen head towards Sally's house.

RUBY
What ki nd of nane's Georgi a?

ADA
It's where he conmes from it's not his nane.

RUBY _
I know that's nmeant to be the ugliest
state under the heavens.

ADA
Wiy do you care what his nane is?

RUBY
(a funny | ook, then)
VWhat's that cluster of Stars?

ADA
Oion.
RUBY
What about them shaped |i ke a w shbone?
ADA
That's Taurus the bull, and that's Gem n
and that's Oion's big dog, Canis Mjor.
RUBY
Listen to her, Sal. She's turned into a
hi ghl and girl.
ADA

I could always nane the stars, Ruby, that
was never mny probl em

They all three have linked arns. Ada imtates Stobrod.

ADA( CONT' D)
| ove You darling. In case that big old
sky falls on our heads. And | |ove you,

t 0o. Sal .
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RUBY
It's sad, Sal. It's a c-a-t-a-s-t-r-o-p-h-
e.

| NT. ADA' S BEDROOM BLACK COVE FARM MORNI NG
Ada at the wi ndow as, outside, SNOW FLAKES BEG N TO FALL.
EXT. OLD M LL, COLD MOUNTAI N. MORNI NG

St obrod opens the door of the MII. The SNOW FLAKES di ssuade
himfromventuring further. He goes back inside.

STOBROD ( OFF)
No sense setting off in snow

THE DOOR SHUTS, FI DDLE MJUSI C LEAKS THROUGH THE DOOR, FOLLOWED
BY BANJO AND HARMONI CA.

I NT. SARA'S CABIN. EARLY.

Sara, dressed, agitated - the baby already conplaining -is
urgently shaking I nman. hissing at him

SARA
Get out of here, quick!

I nman surfaces from deep sl eep.

SARA ( CONT' D)
Federal s are com ng. They find you here
it'll go bad on all of us.

Inman is up, grabbing clothes, boots, his gun.

I NVAN
I can try and fight them

SARA
No, ny baby. Please no! Just get.

She pulls up the window in back of the cabin. Inman throws
things out Into the freezing norning. He .has his pants on,
but Is otherwi se naked. He swi ngs over the w ndow and down
onto the frosty ground.

EXT. SARA'S CABIN. EARLY

I nman picks up his stuff and, at a crouch, runs for cover to
t he wood whi ch borders the property. He can hear horses and a
commotion at the front of Sara's cabin, but doesn't |ook
round until he's sheltered by the trees.

FEDERAL SCLDI ERS, a raiding party, have disnobunted and are
al ready wangling with Sara. |Inman watches, pulling on his
shirt, shivering, then his boots.
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Sara is standing in front of the hogpen, as if to protect the
animal, but one of the soldiers, PISTO.L, barges her to one side,
toppling her, and opens the gate, starts herding the hog out into
the yard. A second soldier, NYM energes fromthe cabin, carrying
Et han. Sara starts up, struggles with him is again knocked down.
I NMVAN HAS TO WATCH AS THEY DRAG HER OVER TO A FENCE POST AND ROPE
HER TO I T | THEN SLI P THE BLANKET OFF THE BABY AND LAY I T ON THE
GROUND IN THE M DDLE OF THE YARD

Then Sara starts to scream

Inman is dressed. Boots on. He | ooks back at the yard. The nen
sitting, snoking, prepared to wait, their breath com ng out in
gusts in the freezing air. Flakes of snow fall.

Pl STOL
We got all day.

SARA
NK baby's sick! Cover himup! He's
shaki ng! Have sone pity.

A third Federal, BARDOLPH, chases after the chickens, gathers them
up.

SARA ( CONT' D)
I got nothing. | swear.

Nym gets close to her, putting his rifle to her chest.

_ NYM _
That ain't necessarily so.
SARA o
Yes! Take me inside! let's all go inside! Take ny
baby inside and then we'll do whatever you want

Nym unties her. Pistol has a rope around the hog and now
| eads it towards the horses.

SARA ( CONT' D)
(screani ng)
There's nothing! You take that hog I'm as
good as dead. Cover up ny boy!

She's wailing, an unbearabl e ululation. NYM SLAPS HER, TW CE,
HARD.

I NT. SARA'S CABI N. DAY.

The door is kicked open. Nym pushes Sara inside, kicks the
door shut, REVEALI NG | NMAN STANDI NG BEHI ND I T.

EXT. SARA'S CABI N. DAY.

Bar dol ph, a chicken in his arnms, goes over to the baby.
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BARDOL PH
This is ready to get a fit going. It's
shuddering. It's gone bl ue.

Pl STOL
(to Nym
How | ong does he want? Hey! Leave sone
for the rest of us.

Pi stol heads towards the cabin. As he approaches the door,

Bar dol ph rearranges the bl ankets to, cover the baby. Pistol opens
the door. Nymis on top of Sara. Pistol |aughs, enters, and is

cl ubbed down by I nman, who steps out onto the porch, while SARA
SHRUGS OFF THE BODY OF NYM HI S THROAT CUT

Bar dol ph | ooks up to see Inman wal ki ng towards him Bardol ph
has left his weapon by the fence.

| NMAN
Move away fromthe baby.

Bar dol ph obeys, terrified. Sara runs out, collects Ethan,
gives a little nmoan of angui sh, runs back inside the cabin.

BARDOLPH
Don't shoot.

| NMAN
Take off your boots.
(Bar dol ph does so)
Take off your pants, and your shirt.

BARDOLPH
Don't shoot ne, please. W' re starving.
W haven't eaten

| NMAN _
You' d better get running before you catch
your death of cold.

BARDOL PH
(nods, terrified)
Thanks, thank you. | wll.

AND THEN A SHOT RI NGS QUT AND HE CRASHES TO THE GROUND, DEAD
Behind I nman, Sara stands with a rifle.

EXT. SARA'S CABI N. LATE DAY.

THERE' S A HUGCE FIRE GO NG W TH A CAULDRON HUNG OVER I T. THE
HOG HANGS UPSI DE DOMWN FROM A TREE, BLOOD DRI PPI NG | NTO. BOWL.
There's a sense of ritual and order: the chapters of
transform ng the hog into food.

Sara is inside the cabin, the door open onto the yard. She
hol ds the baby by the fireplace, swaddled up tight.
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She tries to put himto her breast, but he won't feed. She puts
Et han back in his crib, comes outside.

Now I nman i s butchering the hog, chopping down either side of the
spine to make two sides of neat. Now Sara is holding up a sheet of
caul fat, as if it were a |lace shawl. Now she's rendering the fat
into lard. Now Inman's salting the two hanms. Now Sara's washi ng
the intestine. She sings all the while - | dreanmed that ny bower
was full of red swine and ny bride bed full of blood - they don't
really converse. |Inman continues to work.

Sara goes back inside to Ethan's crib. Inman gl ances back, but can
hardly bear to, her anxiety so pal pable. THE BABY IS DEAD. She

| ooks at it. She takes it up in her arns. Kisses its forehead.
Makes a strange stifling nolse. Inman doesn't | ook at her.

She conmes out again, shovels sone of the food into a plate, serves
it up to Inman, gently touching himas she does so. Then serves
out food for herself. Inman starts to eat.

SARA
Good?

I nman nods. She collects up the knapsacks, including Inman's, and
goes back inside the house with them |nman squats, eating,

gl anci ng back towards the cabin. There's the sudden shocking
report of a revol ver.

I nman, knowi ng what it is, goes slowy towards the house and its
two dead bodies. His own face is a rictus, the eyes thin slits. If
he gave into his grief it would never cease.

I NT. SARA'S CABI N. DUSK.

From the house, the silhouette of Inman working outside in the
day's dying light, snow falling around him He's digging a grave.
I nsi de the house, TWDO BUNDLES, the snmall body wapped in a

bl anket, the other wapped in the bed' s patchwork quilt.

EXT. CABBAGE PATCH, BLACK COVE FARM DUSK

Still snowi ng. Ruby trudges past Ada who is digging out a couple
of heads of the buried cabbages.
ADA
Do you think he's dead?
RUBY
Who?
ADA
(shrugs)

This snow. Isn't it supposed to
fall with bad news?
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RUBY
Bad news is girls get working. |I'm going
to round up the animals.
(squints up at the snow)
This'Il settle.

She wal ks past. Ada stares into the distance where
EXT. WLD COUNTRY. LAST LI GHT.

- the snow falls down on Inman. He's hardly visible inits
gusting waves. Just a thin black question mark, hunched over
the el enents, noving slowy forwards...

EXT . OLD M LL, COLD MOUNTAI N. DAY.

THE SNOW HAS STOPPED. It's left a carpet on the ground.

St obrod, Pangle and Georgia energe fromthe Ad MII. THEY
MAKE HEAVY FOOTPRI NTS as they set off up the hill towards the
nount ai n.

EXT. PATH I N THE MOUNTAI NS. DAY.

I nman cones sliding down a crunbling slate hill and onto the
path. He cornea to a place where the path suddenly drops away
to reveal a view of the geography. And there, finally, in the
di stance, Inman can see the blue ridge. Sonewhere in there is
hone, is Ada. He goes on

EXT. SLOPES OF COLD MOUNTAI N. DAY.

Pangl e wal ks too close to Stobrod and steps on the back of
hi s boot which pronptly detaches itself from Stobrod's foot.
Stobrod turns - and with a raised finger - pushes Pangl e.
PANGLE FALLS IN THE SNOW ARMS SPREADEAGLED, AND SM LES.

EXT. PIGEON RI VER BEHI ND THE OLD M LL. DAY.

SOME HORSES CLUSTER around the Stobrod party's footprints.
Bosi e swings acrobatically over his horse, to hang over the
tracks, then up again into his saddle, |ooks at Teague. The
HonekGUard plod slowly forward in the direction of the
tracks.

EXT. THE KILLI NG GROUND, COLD MOUNTAI N. EVEN NG

A CLEARI NG, fringed by poplars. Stobrod is nmaking a fire.

Pangl e appears wth an arnful of firewood, his big grin a
fixture. Then Georgia appears. He's carrying A SVALL BUCK,
frozen and covered with snow.

GEORG A
What d' you reckon? Think we could
eat this?
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STOBROD
You cook sonet hing | ong enough you
can eat anything.

PANGLE
(Prodding it) _
It's frozen. How long it been there for?

STOBROD
You hungry?

PANGLE
Yeah.

STOBROD

Not very | ong.
EXT. SLOPES OF COLD MOUNTAI N. EVEN NG.
Teague exam nes the snow s inprinted sil houette of Pangle.
EXT. THE KI LLI NG GROUND, COLD MOUNTAI N. NI GHT.

STOBROD SI NGS AND COOKS. PANGLE ACCOVPANI ES HI M ON BANJO
CGeorgia joins in the chorus. Stobrod pulls one of the hickory
stick skewers out of the fire, blows on the ,neat, snells,
snel s again, |ooks at Georgia, takes a bite. Chews.

STOBROD
Edi bl e.

Pangl e takes another stick, burns his fingers.

PANGLE
Oowl

GECRG A _
(takes a bite fromhis skewer)
Don't taste nmuch |ike venison

PANGLE
It's good. | think it's good.

EXT. THE KI LLI NG GROUND. COLD MOUNTAI' N. NI GHT.

The three nmen are asleeP. The fire still burning. They're
lying |like petals of a flower around it. Suddenly Georgia
sits bolt upright, grimaces, gets up stunbles away fromthe
fire, toward a stand of trees, fromwhich cone the vivid
sounds of viol ent nausea.

EXT. TREES NEAR THE KI LLI NG GROUND, COLD MOUNTAI N. NI GHT.
GEORG A IS KNEELING | N THE SNOW his head in the snow, when

he A HALF DOZEN RI DERS TROT PAST approachi ng the sl eeping
St obrod and Pangle. CGeorgia has to vomt again.
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EXT. THE KI LLI NG GROUND, COLD MOUNTAI' N. NI GHT.

Teague rides up to the fire, the other riders with him- M, Jo,
Bosi e, Gayling. Stobrod wakes, sits up, Pangle sl eeps.

TEAGUE
Eveni ng. Hope we didn't disturb you.

STOBROD
You're all right.

TEAGUE
Nane's Teague. Do | know you?

STOBROD
Thewes.

Teague slides off his horse, approaches the fire.

TEAGUE
You a deserter? - don't mind if |
just warmup at your fire.
(of the sleeping Pangl e)
That your w fe?

STOBROD
Who? That's a he!

TEAGUE
He your wfe?

~ STOBROD _ _

W' re nusi cians. He picks the banjo, |
got a fiddle.

TEAGUE

(to his nen)
Look pretty romantic by the fire. Don't they?
(to St obrod)
Your boyfriend' s got a nice bit of flesh
on him C ose your eyes slip inside that
shirt get two good handfuls - dark enough
I'"d be willing. I'mjust Kkidding.
(to his nen)
Tell him 1'mjust kidding.

BCSI E
He's just ki dding.

EXT. TREES NEAR KI LLI NG GROUND, COLD MOUNTAI N. NI GHT.

Georgia squints through the trees. Doesn't know what to do.
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EXT. THE KI LLI NG GROUND, COLD MOUNTAI N. NI GHT.
TEAGUE

Did you answer ny question - about your
mlitary status?
STOBROD
D scharged. Took a wound at Petersburg.
TEAGUE
Oh, so like a hero's discharge.
STOBROD
| guess.
TEAGUE

And your boyfriend?

STOBROD
The mlitary wouldn't take him He can't
fight. He's sinple. He's got a mnd no
bi gger' n a pickl ed wal nut.

TEAGUE
I"'msorry - he's fat, he's sinple and got titties -
but you're insisting he ain't a woman. They damm!
Don't that sausage snell outstanding.

STOBROD
(he's very nervous)
M ghty out st andi ng.

TEAGUE
M ghty out standi ng! There's a new phrase.
M ghty outstanding. Listen, don't tell ne
- you left your papers somewhere.

STOBROD
Wi ch papers?

TEAGUE
Your hero's discharge. For mghty
out st andi ng val our.

STOBROD
They're, they're, they're at ny house.

TEAGUE
(enj oying hinself)
And where, where, where is your house?

STOBROD
Down t he nount ai n.

TEAGUE _
But you're up the nountain.
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STOBROD
Hunti ng. Drinki ng.

TEAGUE
On honeynoon.
(to his nen)
I"mpretty fucking funny tonight.

] BCSIEI
Is he going to ay?
(to Stobrod
You gonna play that fiddle?

STOBROD
Sure. Sure.
(ki cks Pangl e)
Hey, wake up

Pangl e surfaces, blinks, grins at everybody.

TEAGUE
Eveni ng, Ms.

PANGLE
(1 ooki ng ar ound)
Where's Ceorgi a?

_ TEAGUE
(i nterested)
Where's Georgia?

In the trees, Georgia ducks, retches.

STOBROD
He don't know what he's saying. W were
tal ki ng about Georgia early on - maybe
headi ng down t here.

TEAGUE
Ceorgia's like nmy arnpit. Wrse, it's like
yours.
(to Pangl e)
Want sone sausage?

PANGLE
Thanks. You is Hone Guard?

TEAGUE
Yes, ma' am

PANGLE
You i s Teague?

TEAGUE
"' m known!
(to the others)
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STOBROD
He don't know what he's saying.

PANGLE
(g uotlng)
That bastard Teague.

TEAGUE
Real | y.

PANGLE
Bad words. Fol k al ways put the curse
words in front of your nane.

STOBRCD

M. Teague wants us to play.
PANGLE

Ckay.
TEAGUE

We heard there were deserters in
t hese parts. Hiding out in a big

cave.
STOBROD

Not conme to ny ears.
TEAGUE

You don't know where this cave is?
STOBROD

No, sir.
PANGLE

You do, Stobes! He neans -

STOBROD
Right, right! he neans, there is a cave,
right, it"s up over the other side, big
cave, we played some nusic up there, never
occurred to ne they were deserters. Near
Bear pen Branch.

PANGLE
Ain't nowhere near Bearpen Branch! It's this
side! He's always getting lost. That cave - we
live there! - it's over on Big Stonp. Tell you
how | always find it. There's a big old | ocust
tree fell down across the path, that points
straight at it, like a finger, always a dozen
squirrels round that tree. You gets to the
tree, sit on it, and there's your entrance,
straight in front of you, tree points at it.
Come right to your hand, themsquirrels -
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PANGLE (CONT' D)
(makes a chirping sound)
-Chrrrpppp! Chrrrrppp!

TEAGUE
Sounds good. Okay, let's eat, let's hear
sone mnusi c.

EXT. TREES NEAR KI LLI NG GROUND, COLD MOUNTAI N. NI GHT

Ceorgi a watches as the nusic starts, Stobrod playing and singing,
Pangle joining in at the chorus. Their inprovising is wld,

prof ound, Stobrod chording the fiddle, Pangle follow ng him
then, finishing with another verse and ending wth the title
decl ai ned by Stobrod.

STOBROD
| call this tune: Ruby's Lanent.

EXT. THE KI LLI NG GROUND, COLD MOUNTAI N. NI GHT.

Sonet hing i ke conpassion has flickered over Teague's face. M and
Jo nod to the nusic's secret rhythnms. Only Bosie seens detached,
contenplating his long fingernail. The nusic finishes. The Home
Guard appl aud.

PANGLE

What' d you nake of that?
BOSI E

Hear t br eaki ng.
TEAGUE

Stand over by that tree.
STOBROD

Me?
TEAGUE

Over by that tree. Over there. Take your boyfriend.

Stobrod gets up, carrying his fiddle, heads over to a big old
popl ar. Nods at Pangl e.

STOBROD
Come on.

Pangl e gets up, banjo in his hand. Puts his arm around Stobrod
as If they were about to be photographed. The Hone Guard gat her
around them Fromthe trees Georgi a watches, hel pless. Pangle
grins at Teague.

TEAGUE
Don't sml e.

PANGLE
VWhat ?
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TEAGUE
Quit smling.
STOBROD
He al ways smiles. He don’t nean
nothing by it. | told himthis
worl d’s got nothing worth a smle.
TEAGUE
Put your hat over your face.
PANGLE
VWhat do you nean?
TEAGUE

Cover your face with your hat.

PANGLE TALES OFF H' S HAT, HOLDS IT OVER H'S FACE. THE MOVENT
HE OBLIG ES, TEAGUE S CARBINE SPRINGS UP IN H S HAND AND
BLOANS THE HAT AWAY SEVERAL OTHER SHOTS FOLLOW STOBRCD FALLS
UNDER PANGLE, THE BULLETS FLYI NG

EXT. TREES NEAR THE KI LLI NG GROUND, COLD MOUNTAI' N. NI GHT.

Ceorgia lies ﬁrostrate in the snow, shuddering under the
report of each bullet.

EXT. BOTTOM FI ELD, BLACK COVE FARM DAY

Ruby working in the snow, in the field, clipping a
sheep’s feet, the animal on its back between Ruby’s
knees. She | ooks up to see GEORG A RUNNI NG ACRCSS THE
FI ELD TOMRDS HER, calling out her name. Fromthe

Ki tchen wi ndow, Ada | ooks on as he reaches Ruby, the
story pouring fromhim Ada energes fromthe house,

wal ks towards the bad news.

I NT. STOREROCOM BLACK COVE FARM DAY.

Ruby sorting out a kit of shovels, blankets. Ada cones in
doesn’t know how to help her friend, who shows no enotion

ADA
| told Georgia he can stop here,
sleep in the barn. He's got
nothing inside him He d wal k out
of here and die in the snow

RUBY

He can m |k the cows. | was
worrying about that. It'll be dark
in a couple of hours. |I's ten hours
clinb fromhere. He's drawn a map

ADA
Ckay.
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RUBY

(boi l'i ng)
You know thise fools stayed the
night inthe MI1? That's Stobrod -
he can’'t do one good thinE W t hout
addi ng the bad. Left tracks in the
snow all the way up for them Hone
Guards to follow That’'s a sign
says shoot ne!

ADA
Ruby, |'m so sorry.

Ada noves towards her, puts her arms around her. Ruby is
rigid. Ada stops enbracing her.

RUBY
We shoul d get goi ng.

She’s tying up the kit. She doesn’t know how to grieve.

RUBY ( CONT’ D)
Every piece of this is a man’'s
bullshit. They call this a war a
cl oud over the land, but they made
t he weather. Then they stand in
the rain and say: shitl It’s
rai ni ng!

(tears welling)

If I cry one tear for ny Daddy |
stole it off a crocodile.

EXT. COLD MOUNTAI N. EVENI NG

THE SNOW | S FALLI NG HEAVI LY. RUBY AND ADA TRUDGE UP THE
MOUNTAI'N, dressed in Monroe's clothes, hats pulled down,
| eadi ng the horse, which is | oaded up with tools and
squI|es: A choice of paths. They start up one, then
Ruby deci des against it, consults the map, and they
reverse, pulling the horse back and then yanking it up

t he ot her path.

EXT. |l STRUCTURE, COLD MOUNTAIN. N GHT
Ruby and Ada have nmade a fire. They sleep under a stone
structure, which forns a natural pi shape, the fire in the

entrance, the snow caught in its |light.

EXT. THE KILLI NG GROUND, COLD MOUNTAI N. MORNI NG
Ada and Ruby arrive at the scene of nurder

Pangl e is keeled over at the old Poplar, snow covering
him Only his girth and a glinpse of coat identify him

Ada brushes sonme of the snow fromhis face, revealing

%heddeath wound, then lays a hand in blessing on his
ead.

ADA
| don't under stand.
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RUBY
Maybe Teague's took him They did
that with the Swanger boys - didn't,
they? - dragged theminto town, then
strung themup as warning... it's
snowed since, so | can't read the
story on the ground.

Ada fishes out Pangle's banjo fromthe snow. It's broken and
t he strings hang sl ack.

RUBY ( CONT' D)
Let's dig.

LATER - and RUBY FI NIl SHES OFF THE GRAVE, hammering in a
stone to mark the place. Ada wal ks away towards the
creek, to wash her hands. She bends and rinses her face.
As she | ooks up SHE SEES STOBROD ON THE OTHER SI DE OF
THE CREEK; half-in, half out of the water, sl unped
against a tree, blood everywhere, staining the crust of
snow whi ch covers him

ADA
Ruby! Ruby!

Ruby arrives at Ada, |ooks to where she's |ooking, walks
straight into the creek, all her |ove contained in the
urgency with which she hurtles to her father, oblivious
to the freezing water. She puts a head to his chest,
seeks out a pulse at his wist. Calls back to Ada.

RUBY
He's still breathing!
(to Stobrod)
They damm! Daddy; Daddy - it's
Ruby. Don't you die on ne again.
(to Ada
He's still Dbreathing!

EXT. THE KILLI NG GROUND, COLD MOUNTAI N. AFTERNOON.

A nean fire burns by the creek. RUBY TURNS A KNI FE I N
THE FLAMES. Stobrod's back is exposed. Just by the

shoul der blade is an ugly grey and purple bul ge the size
of a crabapple. Ruby turns to Ada, who is hel ping.

RUBY
Pack a pan full of snow. | need good
cl ean water, boiled up.

She cuts the skin and prises out a slug which she drops
in the snow and rolls around to clean. Stobrod doesn't
nove. He coul d be dead. Ada |oads the pan wi th snow.
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ADA
Let's get him honme. We have herbs
there and it's warm

RUBY
He'll die first. He's got hardly no
bl ood left in him

ADA
He'll die lying here.

RUBY
There's a place further on up. Used
to be. AOd Cherokee place. There's
good water right by It.

Ada puts the snow packed pan on the fire.
EXT. BY THE OUTLI ER S CAVE, COLD MOUNTAI N. AFTERNOON.

Squirrels frolic. Teague sits on the trunk of a fallen tree.
He feeds the squirrels, |ooking straight ahead where the
nmout h of a cave wi nks back at him

EXT. TREE TUNNEL NEAR CHEROKEE VI LLAGE. AFTERNOON.

THE TWO WOVEN EMERGE FROM A STEEP TUNNEL OF TREES IN A
CHESTNUT GROVE. There's a stream and, up on the bank, A
CLUSTER OF BLACK CONI CAL HUTS, nmde up of chestnut | ogs,
abandoned and slightly sinister |ooking. They approach one of
the huts, its door long |ost. The snow has drifted in. A
second hut has a door which theK pry open. It's dark and
cold, but apparently still weatherproof. They get Stobrod off
the horse and carry himinside, then come out again to unl oad
the horse of its renaining |oad.

ADA
This horse is weary. He's ready to
gi ve up the ghost.

Ruby picks up the bl ankets and provisions and goes back
inside to her father. Ada takes the horse to another hut and,
despite his great reluctance, pushes himinside.

ADA( CONT' D)
Good boy.
(she blows into his nostrils,
cal m ng him

That's warner, isn't it.

Ada woul dn't even recognize this practical, hardy wonan she's
becone. Stringy and of few words. She sets off towards the
tree tunnel, passing Stobrod' s hut.

ADA ( CONT' D)
I"mgetting firewood.
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EXT. THE KI LLI NG GROUND, COLD MOUNTAI N. DUSK

I nman approaches the Killing G ound. He studies the ground, finds
Pangl e' s grave. Blood has left its black witing in the snow and
he finds first where Stobrod has been, where the bullet had been
renoved, then the journey away, still tiny, telltale spatters of
bl ood, and the hoof prints and boot prints of two wal kers and one
| oaded horse. He puts his hand into the ashes of Ruby's fire,
can't feel anK warnth. It's getting dark. He takes a drink from
the stream shudders at the cold.

I NT. STOBROD S HUT, CHEROKEE VI LLAGE. NI GHT

The fire burns, a pall of snoke. Stobrod |ies on the ground,
swat hed i n bl ankets. Coughs. Ruby sits next to him w pes the
hair fromhis forehead. Ada opens her eyes, |ooks, closes
them listens to the fire, a strange squeaking as it burns.

ADA
That wood - that sound when it burns that
mean nore snow?

RUBY
Yes, it do, country girl.

EXT. TRACK, COLD MOUNTAI N. DAWN.

First light. The sun creeps up, a red streak of dawn. |nman
wal ki ng, his head bent to the tracks. He wal ks qui ckly, even as
the terrain gets nore steep. As he bends to the snow - where a
spot of blood has fallen into a hoof Frint - A FLAKE OF SNOW
LANDS ON H'S HAND. Then a second. He | ooks up. The snow falls.

He starts to nove nore quickly, racing the snow as it seeks
to erase the tracks. The snow thi ckens.

EXT. TREE TUNNEL NEAR CHEROKEE VI LLAGE. MORNI NG

In the Chestnut Govel A DOZEN W LD TURKEYS pick their way
across the snow. A shotgun lines up its sight at one of them
The trigger is squeezed. An expl osion of feathers.

EXT. THREE WAY CROSSI NG COLD MOUNTAI N.  MORNI NG

Inman hears the shot. Then a second, the sound ricocheting
around him He can't quite identify its source | but he runs
agai n, heading for the Chestnut trees he can see above him

EXT. TREE TUNNEL NEAR CHEROKEE VI LLAGE. MORNI NG

Ada collects the two turkeys, the first creatures she's ever
shot. Doesn't quite know how to hold them She straightens up
and sees, at the other end of the tree tunnel, backlit by the
nmor ni ng sun, THE SI LHOUETTE OF A MAN. She drops the turkeys
tires to reload the shotgun.
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I nman cones down the tunnel, approaching the hunter he sees
t hrough the snow at the other end of it.

ADA
Turn round and go back where you
came from

Inman is bew | dered by this woman's voice in a man's outfit,
keeps wal ki ng, peering through the snow. Ada fires a warning
shot. Inman, still sone distance, suddenly understands.

| NMAN
Ada? Ada Monroe?

ADA
I do not know you.

After all this tine, all this way, Inman could give up the ghost.

| NMVAN
Then | believe | made a m st ake.

He turns, wal ks heavily away from her. Then he turns again,
conpletely lost, wthout conpass.

| NMAN ( CONT' D)
If I knew where to go 1'd go there.

ADA

(finally recognising him
| nman ?

He nods. They don't know how to speak to each other, just
stand awkwardly, sonme distance apart, the enotion stones in
their throats. Eventually -

ADA ( CONT' D)
You'd better cone with ne.

And with that, she starts to sob, and sob

VERY H GH ANGLE: I nman wal ks towards Ada. They enbrace.

I NT. STOBROD' S HUT, CHERCKEE VI LLAGE. MORNI NG

Ada enters, |Inman behind her. Ruby | ooks up from Stobrod.

ADA
Ruby, this is |Inman.

Ruby digests this. Considers this ghost of a nman.

RUBY
Congratul ations, | should send you
out with a shotgun nore often. He
| ooks as he needs sl eep.
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I NMAN
I may need to.

RUBY _
Be my guest. You shot or sonething?

I NVAN
Not | ately.

RUBY
Hungry?
(I nman nods, Ruby to Ada)
He woke up.

ADA
St obr od?

RUBY
Said - your nmommy's nanme was G ace then
cl osed his eyes again.

EXT. CHEROKEE VI LLAGE. DAY.

Ada cones out of Stobrod's hut, a glinpse of Inman sl eeping
on the floor, heads for another hut which Ruby is sweeping
out. The snow has stopped. Ada stands in the door, watches
Ruby. Ruby's resistance to Inman is pal pable.

ADA
He's asl eep. They both are.
RUBY
"' mnot surprised. Your man | ooks played out.
ADA
| saw him | realize now
RUBY
Saw hi m when?
ADA
In Sally Swanger's well. A tunnel of

trees. The man |like a black snmudge in the
snow, the sun behind him

RUBY
Wl l there you are.

ADA
Funny thing is it wasn't the sanme. The
imge. It wasn't snowing. And in the
well, he was, as if he were falling.

RUBY
You probably don't renenber it
right.
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ADA
I remenber it exactly. There were crows,
t hese bl ack crows flying towards ne. |
t hought I was seeing himfall. Instead | was
seeing himcone back to ne. All this while
|"ve been packing ice around ny beart. How
will I make it nelt?

RUBY
Better get a fire goin?.
(goes to the fireplace)
|"ve got big plans for that farm Got a vision
in nmy mnd of how that Cove needs to be.

ADA
I know you have.

RUBY
There's not a thing we can't do oursel ves.

I NT. ADA AND RUBY HUT, CHEROKEE VI LLAGE. NI GHT.

THE FI RE BURNS. Ada |ies awake. Ruby sl eeping. Ada gets up,
steps out into the snow, her blanket around her.

EXT. ADA AND RUBY HUT, CHEROKEE VI LLAGE. NI GHT.

Inman is outside his cabin. Only the light escaping fromthe
cabin, fire lights them alnost silhouettes.

I NMAN
I"msorry. | was trying to be quiet.

ADA
| couldn't sleep

[ NMAN _
- | got no appetite left to be in a
roomw th wounded nen.

ADA
| can't see your face.

| NVAN
It's not a face you recogni sed.

_ ADA
Did you get ny letters?

| NMAN
| got three letters. Carried themin that
book you gave ne. The Bertram

ADA
I nmust have sent 100. Did you wite to
me?
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I NMAN
Whenever | could. If you never got them |
can summari ze.

_ ADA
No, it' s -
| NMAN
| pray you're well. | pray I'min your

t houghts. You are all that keeps nme from
sliding into sonme dark place.

ADA
But how did | keep you? We barely
knew each other. A few nonents.

I NVAN
A thousand nonents. They're |ike a bag of
tiny dianmonds glittering in a black
heart. Don't matter if they're real or
things | made up. The shape of your neck.
The way you felt under ny hands when |
pul | ed you to ne.

ADA
Your boots, one polished, one not yet
pol i shed.

I NVAN
You' re playing a piano and |I'm standing
out si de.

ADA
I'm playing a piano and you're standing
out si de.

I NVAN

That kiss - which |I've kissed again
every day of ny wal ki ng.

ADA
Every day of ny waiting.

I NMVAN
Maybe you can't see ny face, but if you
could see ny inside, ny whatever you want
to nane it, nmy spirit, that's the fear |
have deeper than any gash on ny neck. |
think 1" In ruined. They kept trying to
put ne in the ground, but | wasn't ready,
no ma' am no nore ready than that
scoundrel in there's not ready to die on
us. But if | had goodness, | lost it. If
h hgd anything tender in nme | shot it
ead.

Ruby stonps out of the hut.
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RUBY

Nunber one - shut this door, it's freezing.

(goes over to Stobrod's hut)
Nunmber two - shut that door, it's
freezing.

(turns to them
I"mlaying on ny back, with nmy fingers
poked 1n ny ears trying to shut out who's
got a bag of dianbnds and who's got boots
needs polishing, If you want to get three
feet up a bull’'s ass listen to what
sweet hearts whi sper to each ot her.

She's at the door to Stobrod's hut. She contenpl ates them
RUBY (CONT' D)
In fact, if you're going to w nble al
night I"'mgoing to sleep in with him
And with that she enters Stobrod's hut, slamm ng the door.

ADA
Now | can't see anything.

A | ong pause.

| NVAN
"Il say goodni ght.

ADA
I don't think Ruby's vacating ny hut so
that you can sleep in a different one.
| NT. ADA AND RUBY HUT, CHEROKEE VI LLAGE. NI GHT
Ada puts logs onto the fire. After a few nonments a knock.

ADA
Cone in.

Inman enters. They don't know the rules for this.

ADA( CONT' D)
What ever cones to pass between you and
nme, | want Ruby to stay in Black Cove.
I NMVAN
Ri ght .
ADA
As long as she wants. And if she never
| eaves 1'Il be gl ad.
| NVAN
More a question could she put up
with ne.
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ADA
And you understand she's ny friend, she's
not a hired hand arid she doesn't enpty a
night jar unless it's her own.

I NMAN
Sur e.
ADA
This war's nmade sone things pointless.
It's hard to inmagi ne a wedding. | think
even ny father woul d recogni ze that.
I NMAN
Ada, | want to marry you. If you'll have ne.
ADA

Isn't there's sone religion where you
just have to say | marry you, three
times, and then you're man and w fe.

I NVAN
| marry you. | marry you. | marry you

Ada | aughs, unsettling | nman.

| NMAN ( CONT' D)
Way''s that funny?

ADA
No, | think it's | divorce you three tines and
then you're not married anynore.

I NMAN
| can wait for you

- ADA - -

You wai ted enough. | certainly did. |
marry you. | marry you. | marry you

And they kiss, tentative, then nore urgent.

ADA (CONT' D)
I'"msorry about the ma% I look. In these clothes.
(I'nman shakes his head)
And there are so nany buttons.
(starts to undress&
WIIl you turn your back?

I NMVAN
Not for all the gold dollars in the
Feder al Bank.

She stands hol ding her clothes in front of her to cover
herself. He takes them from her, drops themto the floor
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EXT. CHEROKEE VI LLAGE. MORNI NG

A crisp, cold beautiful norning. They're packing up, al
their clothes in |ayers. Inman prepares the horse. Ruby and
Ada carrying bundl es out of the huts. |Inman approaches Ruby.

I NMAN _
You go ahead. 1'Il follow with the horse
at a pace, your daddy can tol erate.
ADA
We can all go together.
I NMAN
t's safer this way. No-one has quarrel
wi th you.
RUBY
He's right.
I NVAN
(to Ruby)

| gather | need permission if | reckon on
living at Bl ack Cove.

Ruby gives a curt nod, goes over to Stobrod's hut. Inman gets
cl ose to Ada.

| NVAN ( CONT' D)
We'll get to you by nightfall.

ADA
You be safe.

She puts her hand to his nmouth which creases into a smle.

I NMAN
Your M Bartram speaks about sone
category of fly born on the hide of a
cow. It flies up into a tree and waits
and waits until it snells cow It can
wait a year, two years, | don't know,
maybe | onger. Then a cow cones al ong and
it wakes up, flies down, lays its eggs on
the cow. There's purpose for you.

ADA

And am 1 the fly in this story, or the
cow?

I NT. STOBROD' S HUT, CHERCKEE VI LLAGE. DAY

Ruby is wapping a fragile Stobrod for the journey.
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STOBROD
You come up the nmountain for me, darling,
I'd be dead ot herwi se, dead and gone.

RUBY
You'd have found sone other fool to
rescue you.

STOBROD
He's sweet on you, that CGeorgia boy.

He coughs for a long tine.

RUBY
If you say a thing and then cough it's a
lie. Daddy, stay on that horse, and don't
| ose himor sell him W'Ill need himon
the farm

EXT. CHEROKEE VI LLAGE. MORNI NG

And then the two wonen are off, little men in their outfits,
tranping off in the snow. |nnman watches.

EXT. TRACK NEAR THREE WAY CROSSI NG COLD MOUNTAI N. DAY
Ruby and Ada wal k.
RUBY

| hope that Georgia boy's been seeing to
t he ani mal s.

ADA - . -

I thought you were thinking on him
RUBY

I was not. | was thinking on swollen

udders - and before you say sane
difference. . !

ADA
' m sayi ng not hi ng.

Ruby el bows her.

RUBY
M ss | ovey-dovey!

Ada el bows her back.

EXT. THREE WAY CROSSI NG COLD MOUNTAI N. DAY.

I nman has roped Stobrod to the horse which he pulls down a
steep slope. Behind him their hooves. nuffled by the snow, A
GROUP OF RIDERS JON THE TRAIL, IN SLOW BUT STEADY PURSUI T.
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I nman wal ks on, apparently oblivious to who's behind him He
and Stobrod are sone di stance from broken ground, a fringe of
trees.

| NVAN
(quietly to Stobrod)
Don't | ook round.

_ STOBROD
CGot it.
| NMAN
How many nmen does he have?
STOBROD
There were five. You can't reason with
t hat nman.
I NMAN

(takes of f his gl oves)
| got a conversation stopper.

(they're getting closer)
gloser we get to that broken ground the
etter.

I nman opens his coat. Stobrod | ooks at the Lemats. They're at
t he edge of the trees.

| NMAN ( CONT' D)
You hold on tight, do you hear? Wen I
say three, | ook round, nice and sl ow

STOBROD
Ckay.

| NMAN
One, two, three.

Stobrod | ooks round. I nman doesn't. Teague has sonme new bodies in
his entourage but they're all dead. A SPARE HORSE HAS THREE
CORPSES HUNG OVER I T, ANOTHER HORSE DRAGS A MAKESHI FT LI TTER W TH
A COUPLE MORE, SOUVENI RS OF THEIR CAVE VI SIT. Teague waves.

TEAGUE
They damm! You're a hard fucker to
put down.
(t hey approach)

TEAGUE ( CONT’ D)
Goon directions to that cave fromthe fat
boy - saw the squirrels, sat on the tree
made sone friends, brought sone back with
ne.

His riders begin, quite casually, to fan out.
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I N ONE MOVEMENT, | NVAN SLAPS THE FLANK OF THE HORSE. VWH CH
CAREERS DOWN THE TRACK, THEN TURNS AND FI RES, TW CE, BEFORE
Pl TCHI NG HI MSELF | NTO A ROLL TOMRDS THE TREES. H S FI RST
SHOT KNOCKS JO FROM HI' S HORSE, THE SECOND MO, WHO FALLS | NTO
THE SNOW BLEEDI NG FROM THE GRO N AND SCREAM NG. The
riderless horse gets tangled up with the others. Inman is in
the trees, shots around him He doesn't nove away from but
towards the riders inside the line of trees. Gayling charges
him riding into the trees. | NMAN SHOOTS HHM THEN RUSHES
FROM THE TREES, FIRI NG M SSI NG BOSI E, WHO RI DES AVWAY

EVI DENTLY NOT RELI SHI NG THE FI GHT, AND THROAS HI MSELF AT
TEAGUE, WHOSE HORSE | S BUCKI NG W LDLY. Teague's carbine fires
an involuntary shot into the air. Inman yanks the gun from
his hand with his own left hand and | ets go the shot gun
barrel of the Lemats with the other, the big pistol alnost

| eaping fromhis hand with the recoil. TEAGUE S CHEST OPENS
OUT AS HE' S THROWN OFF THE HORSE. Mb is still scream ng.

I nman wal ks over and shoots himin the head, then wal ks to
Teggueh_mho i s saying sonething, the blood blotting the snow
under him

I nman studies him picks up the Spencer carbine, turns to | ook
wher e Bosi e has gone, steps up onto Teague's horse, reins the
horse in, and trots it over to the prostrate Teague, LEANS OVER
AND SHOOTS HI M DEAD. He turns the horse in the direction Bosie had
headed. He can't see horse or rider, but in the stand of Hi ckory
Trees ahead, THE GQUSTS OF STEAM NG BREATH betray them both. He
rides slowy towards the stand of trees.

EXT. COLD MOUNTAI N. DAY.

Ada and Ruby wal ki ng. They hear the shots. Ada turns and
starts to run through the snow, her hat flying from her head.

EXT. STAND OF HI CKCORY TREES, COLD MOUNTAI N. DAY.

Inman's horse is parallel to Bosie, who is deep inside the
trees but also riding, slowy. It's |Iike a dance.

| NVAN
Cone out of there.

BOSI E
No, sir. Here's fine.

I NVAN
| just have to shoot the horse from
under you.

BOSI E _ o
Shoot her. She's not mine. You riding M
Teague's mare?

| NVAN
| am
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BOSI E
He dead?

I NVAN
| hope so.
(wearily, as he brings his
horse 1 nside the trees)
Look, how old are you? G ve ne your gun

and ride honme, |I'mdone fighting. I'm
sick of it.
BOSI E
| give you ny gun you'll shoot ne dead.
| NVAN
I will not shoot you, but nor am/|

wal ki ng down that nountain | ooki ng over
my shoul der for you.

BOsI E
That's what they call a conundrum | tell
you what |'ve got on ny side.

I NMAN
What have you got on your side?

BCOSI E
The confi dence of youth.

And in that second HE PRODUCES H S GUN AND FI RES. | NVAN HAS
ALREADY FI RED THE LEMATS AND THE BOY, SHOT | N THE HEAD
FALLS. CAUGHT BY ONE STI RRUP THE HORSE BOLTI NG | NVAN
WATCHES, STOCK STILL, THEN MAKES A COUGH, AS |IF CLEARING HI S
THROAT, AND A THHN M ST OF BLOOD S PRAY S FROM H S MOUTH

EXT. RIDGE, COLD MOUNTAI N. DAY.

Ada and Ruby running. THEY REACH STOBROD, HI S HORSE STOPPED
DRI NKI NG FROM THE CREEK. Stobrod, barely conscious, hanging
hal fway down its flank, held on by the ropes.

Ada hurries on, taking the shotgun from Ruby, who tends to
her father.

EXT. A GROVE OF TREES, COLD MOUNTAI N. DAY.

Ada runs Past t he horse draggi ng the cave corpses. She hardly
stops to |l ook at the bodies, just rushes on.

THE GROUND SI MPLI FIES AND SHE' S AT THE BOTTOM OF A GROVE. A
STEEP I NCLI NE, THE SUN LONVAND I N FRONT OF HER. SHE SEES A

BRI LLI ANT FRAME OF BLACK TREES, AND THEN A SUDDEN FLURRY OF
ANGRY CROWS FLYI NG TOMRDS HER. AT THE TOP OF THE HILL IS A
SMALL H EROGLYPH OF A MAN
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FI NALLY, THE | MAGE FROM THE SWANGER WELL EXACTLY AS SHE FI RST
SAW I T.

THE FI GURE RAI SES A HAND, BRI EFLY, THEN Pl TCHES FORWARD | NTO
THE SNOW

She runs, her heart broken, towards the body of Inman. He's dead,

the red flag of his Iife ebbed, away in the snow Ada falls to her
knees and pulls himover, the snow crusted on his face, which she
Wi pes away with great tenderness, then sits, his head in her |ap,

as Ruby slowy conmes up the hill towards them

A VI QLI N PLAYS, quite raucous.
I NT. KITCHEN, BLACK COVE FARM EASTER. DAY.

A A RL, about five or six, with Ada's curls, sits at the

tabl e cradlin? a tiny lanb, which won't feed from the nippled
bottle she offers it. She tries again. Ada cones in suddenly,
takes a knife fromthe kitchen, and hurries out.

ADA
You bring that |anmb outside.

The girl gets up, carries the lanb out into the field.
EXT. FIELD, BLACK COVE FARM DAY.

THE SOUND OF THE FI DDLE CONTI NUI NG JO NED BY A BANJO, It's a
gl ori ous spring norning, Black Cove Farmat its nost
[uxuriant, the path edged with brilliant flowers. There are
nore aninmals in evidence. The girl emerges fromthe house and
sees Ada in the field, surrounded by sheep. She hurries over.

ADA | S EXPERTLY SKINNI NG A STILLBORN LAMB. The little girl is
horrifi ed.

GRACE
What are you doi ng!

ADA
He cane out dead, | ove.

She has the skin off the lanb, which lies like a little pink cat
on the ground. She approaches Grace, takes the live lanb from her
arms, the girl resistant, frightened.

GRACE
Don't kill him
ADA
I"'mnot going to kill him But we have to

try something or else he's going to die.

She takes the skin and waps it round Grace's | anb. Then puts
the covered lanb into the pen with the dead | anb's not her.
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It goes to the sheep and, after a few false starts, starts to
feed, accepted as a surrogate.

ADA ( CONT' D)
Isn't that a small nercy.

And A VOCE joins in with the fiddle and banjo.
EXT. BLACK COVE FARM DAY.

STOBROD is playing, on his repaired fiddle. H s hair is now
conpletely grey. GEORG A is playing the banjo and singing,

al though. A SMALL CHILD with Georgia's reddi sh col oring keeps
i nvadi ng his picking hand trying to join in. RUBY HAS ANOTHER
GEORG A CHILD IN HER ARMS, but is also trying to serve food.
She passes Ceorgia and touches the top of his head. SALLY

SWANGER i s pouring water froma jug, Ada energes fromthe
kitchen, with a big pie, racing to the table.

(1 hAD%
aughi ng
Hot hot hot hot hot!!!

From behi nd her, Grace appears, carrying a jug of mlk, puts
it on the ?roaning board of the table. Grace has a full plate
in front of her, picks up a fork to spear sone neat.

ADA ( CONT' D)
Grace I nman, nobody said eat.
(then to Stobrod) .)

M. Thewes. ..

The nusic stops. And there's quiet except for the sound of
ani mal s: | owi ng, barking, braying, bleating.

ADA (CONT' D)
For good friends, good food, good famly:
for all our blessings - Ch Lord we than
t hee. Anen.

ALL
Anen !

And they eat.

THE END



